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Welcome 5 


This is THE magazine for anyone wanting to further their 
Corel Painter skills or learn how to become a better artist 


ter 
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from photos, even raw beginners can follow 
the process of creating an amazing image. 
Meanwhile, on p32 Simon Buckroyd shows 
advanced artists how to create a dramatic 
re | PY$ night scene using multiple light sources, and 
SE on p48 Tim Shelbourne demonstrates how to 
Paint like MC Escher reproduce MC Escher’s iconic illusions. 
Learn how to create : c 0 
an optical illusion We're also starting a new chapter in the life of 
sd Tae Drawing 101. On p66 Sophie Elliot gets to grips 
with the scratched-in style of sgraffito, the first 
in our series on master techniques. Our Art 
Study blossoms on p54 as Cat Bounds shows us 
how to paint the joys of spring, while our Brush 
Primers and Feature Focus help you get to grips 


Whatever level of skill you ~” 

have in Painter, the aim is to W 

create a masterpiece. Our  S 

P 37 > feature this issue shows you "a 
Create dramatic how to do exactly that in pa 
nightscenes the styles of Georges Seurat, = 
ae Hee the Impressionists and John Ss 
light sources singer ane and because we're working a 
Ni 
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canis hel with a range of Painter's brushes. 

portraits y 
valuable tips for making Our gorgeous cover comes from Wen-Xi Chen, 
your portraits sparkle who'll be revealing the secrets of painting eyes 


on p60, helping you improve your portraits. 


Visit our website! Enjoy your painting! “| 


If you find that the magazine isn’t enough to satisfy your Corel 
Painter appetite, you can always visit our website. Pop on over to 


www.paintermagazine.co.uk and register as a.user. Once this is 
eu of the wey, explore the pages and enjoy great content such as: 


~ Online galleries to share your work 


+ Special forum for meeting other Corel Painter users April Madden, Technical Editor 
april.madden@imagine-publishing.co.uk 
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Contributors | Our panel of experts 


Nick Spence 


www.nick-spence.com 
Nick catches up with one of the best-known Painter 


Masters, Don Seegmiller, to discoverabit more about his — 


work and howhe creates it 


Marcelo Chiarella 


http://mchiarella.deviantart.com 

Our feature is spread out among three artists, with 
Marcelo handling the Sargent side of things. Turnto p26 
and see how he uses the brushes for astunning portrait 


andsee howto makea M 


Simon Buckroyd 


Www.paintermagazine.co.uk/user/Buckroyd 
Night scenes can beincredibly rewarding to paint, but they 
canalso end upa depressing mush of dark colours. On page 
32, Simon reveals how to avoid disaster 


Tim Shelbourne | 


www.timshelbourne.co.uk 
MCEscherisafavourite of many artfans, and this issue 
Timreveals how tore-create one of Escher’s pieces. Get 
themind-bendingactiononpage48 


Wen-Xi Chen 


www.acidlullaby.net 

When painting portraits, how successful you are with the 
eyes can make or break the whole image. Wen-Xi reveals 
her top tips for gorgeous eyes on page 60 


hsgraffito, a 
ving bold images 


If you would like to contribute, email april. madden@imagine-publishing.co.uk 
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PAINTING STUNNING EVES 
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Reviews 


08 Subscriptions looking for? Consult 80 Nikon D90 18-105VR Kit 
Ensure your copy of the our annual magazine The latest high-end Nikon digital 
magazine and save money with index, which covers SLR gets put under our microscope 
a subscription. For non-US subs, issues 13-24 to see how it fares 
see page 58 98 On the disc . 

10 Corel Painter community A full breakdown of the 82. Hanns.G HG281 monitor 
Information about the best content on this issue’s All digital artists hanker after more 
art and creative services, in free CD POIY screen real estate — we see if this 
addition to readers’ letters monitor lives up to the dream 

14 Interview 


Painter Master Don Seegmiller 
talks about his work 


74 Artclass 
We answer your creative and 
software queries 

90 Readers’ gallery 
We shine the spotlight on one 
of our readers 


96 Magazine index 
Can't find that article you're 
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83 Poser Figure Artist 


Learn about the 3D alternative to an 
artist's mannequin 


84 Book reviews 


We have a delightfully varied 
collection of books this issue, to 
inspire and instruct 


86 Output: Create your own cards 


See how to turn your Painter 
artwork into customised cards 
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Drawing 101 


Traditional artist techniques 
66 Seraffito 


We kick off a new series in Drawing 101 that will explore 
traditional drawing techniques. We begin with a look at sgraffito, 
a challenging style that gives dramatic results 


co 
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Original artwork by 
Don Seegmiller 


Interview | 


Professional artists 


14 Don Seegmiller 

Don is one of the most well-known Painter Masters 
and with good reason — his work is impeccable! We 
caught up with him to see how he does it 


ter-tutorials 


Create inspirational art 


Dramatic night scenes 
Avoid dull and dingy night 
scenes with our guide to 
getting them right 


Paint astill life 

t's a classic form that anyone 
can do — we show how to 
make your still life the best 


Paint Like: MC Escher 
Combine photos and Painter to 


create your very own illusion in 
he style of the master 


Art study: Spring 

Essential advice for capturing 
the colour and life of spring 
Improve your portraits 
Make sure your portraits 


always shine with this guide to 
painting perfect eyes 


Primers 
Get up and running... 


30 Brushes: SmartStroke 


See how these brushes can help 
your cloning and freehand work 


64 Brush controls: Liquid Ink 


Learn how to adapt these 
controls for painting 


Feature focus 
Getto know your tools 


44 Brush Creator 


Feel like designing your own 
brushes? Find out how here... 
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Subscribe today and save 62% 


— | Each issue, the Official 
sian oa Corel Painter Magazine 
: delivers inspirational 
tutorials for creating 
ess digital art 
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The photo is just the beginning 


Let your imagination come to life - after you've shot the photo. With Corel® Paint Shop Pro 
Photo X2 Ultimate, your image becomes a canvas where you can edit, enhance and play. ™ 


® 


Innovative features like the unique makeover tool kit, a powerful background remover, the 5 a e 

ability to turn a treasured photo into a painting, professional editing controls and image Paint Shop Pro cas 

recovery software, make it easy and fun to create a polished image you'll be proud to share. ss PHOTO X2 
St wey to gat profe:sional-locking photos—fast! 


Learn more and download a FREE 30-day trial at: 
www.corel.co.uk/photo : 
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Our bookazines and eMags are perfect for 
catching up on missed issues or enjoying a 
taste of our past tutorials and features 
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Inspiring products 
for Painter fans 


Check out our other products, available from www.imagineshop.co.uk 


8 Ithough we dedicate most of 
: our attention to creating the 
‘ best magazine possible, we 
gees have also worked hard to bring 
you an inspirational collection of Painter- 
related goodies. These will help you in your 
quest to become a better artist, or in some 
cases just help you while away some time. 
First up is some good news for anyone 
who missed out on the Complete Guide to 
Digital Painting Volume 1 bookazine. We 
have transferred all the pages onto a CD, 
meaning you can enjoy the same content 
directly on your computer. Priced at £9.99, 


reference. And it’s more good news on 

the bookazine front, as at the time of 
writing we are working on the Complete 
Guide to Digital Painting Volume 2. This 
256-page edition is a collection of some of 
our favourite tutorials from past issues, 
making it a perfect gift for anyone starting 
out in digital painting. It’s available from 6 
February, priced at £12.99. 

Ifyou missed any of the earlier issues, 
our eMag disc is just the thing for you. This 
contains issues 1-12 in their entirety on 
one interactive DVD. You can browse the 
pages on an issue-by-issue basis, or use the 


pois you can browse through all the articles advanced search facility to find the exact 
a in PDF format and then take advantage information you want. Again, you can take 
. oe ~ of the high-quality files to print out for advantage of the high-res PDFs to print out 
10 COREL = 


painter 


pages. Volume two of the eMag, containing 
issues 13-25 will also soon be available, 
both priced at £19.99, Any of these 
products can be bought from the Imagine 
Publishing online store - just go to www. 
imagineshop.co.uk. You can also phone 
01202 586200 to place an order. 

For a constant injection of Painter 
inspiration, don’t forget about our website. 
Join up here and you can create your own 
online gallery as well as rate and comment 
on other members’ images. We also have 
a fun Painter Face-Off game, where you 
get to pick which image wins, and there’s 
a dedicated forum for chatting with 
other Painter users. Head over to www. 
paintermagazine.com and sign up today. 
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ART NEWS 


Enjoy a daily dose of art 


Online newspaper brings the art world to your monitor 


the art world, it’s time you made Artdaily. 
* orgaregular haunt. As the name suggests, 
this website brings you daily art treats, 
whether they are reports on new galleries and 
exhibitions, or stories of interest to art fans. 

The home page contains all the stories 
to feature for the week and you can access 
previous stories from the top bar. This is also 
where you can route out extra art gems, such 
as links to artists, museums and galleries, or 
image links to other sites. 

All of the stories on the site are written well, 
often supplemented by appealing images. And 
if you fancy something a bit lighter in tone, you 
can download some arty jigsaw puzzles, or 
embroil yourselfin an art wordsearch. 

To see what the site offers, point your 
browser to www.artdaily.com 


\ fyou hunger after the latest news from 


Visual search engine will help 

; artists check copyright usage 

i ne downfall to displaying your 

\ ‘a, artwork on the web is that you 

— run the risk of another person 

: grabbing your image and passing it off 

as their own. If you are worried about 

| this, sign up to the TinEye visual search 

engine. Simply upload an image to 

instigate a pixel-by-pixel search across 

: the internet, resulting in a page listing 

all the instances the image occurs, even 

ifit has been merged, cropped or even 

altered in some way. Each instance also 

has a link to the site where it was found, 

making it easy to get in contact. 
Although TinEye is currently in beta, 

in our tests it worked extremely well 

and extremely fast. To try for yourself, 

head over to http://tineye.com 
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Simply upload 
one of your 
images and wait 
to see if any 
results come back. 
If they do, it’s 
time to reclaim 
your image! 


The First At Newspaper on the Net 


Home Last Week Artists Galleries Museums 


Exhibition Examines Dynamic Relationship Between The Art! 


Extabisned in 1998 
Photographers Images Architect 


| Artdaily.org is a great depository of artistic news and inspiration, and the 
Jigsaw puzzles and wordsearches are tremendous fun 
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Online workshops from 
digital art masters 


_ CGSociety brings learning to your computer 


You can benefit from 


the teachings of 
some famous 
names, such as 
Painter master 
Don Seegmiller 


Keep checking the 
Workshops home 
page at CGSociety 
to discover which 
courses are planned 
for the future and 
how to join them 


' GSociety is a phenomenal resource 
for the digital art community, but 
you may not know that it also runs 


"some top-notch workshops. 


The online courses, typically running 
over an eight-week period, cover a range 
of topics, including matte painting, 3D 
software and digital painting. At the time 
of writing, our interviewee this issue, 
Don Seegmiller, is teaching a face- and 
figure-painting course. You can get detailed 
information about any of the available 
courses, with a week-by-week rundown 
on what will be covered. Also listed are any 
system/equipment requirements in addition 
to level of difficulty. 

When we visited, only one course was 
still available, so places go quickly. To 
make sure you don't miss out, visit http:// 
workshops.cgsociety.org and enter your 
email address to be notified of new courses. 


ETI att 
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In short 


Creative happenings from 
around the world 


Learn art history 


Anyone looking to improve their art 
history prowess could do worse than 
visit http://arthistory.about.com. 
Part of the excellent About.com site, 
afew hours spent on this site will fill 
your head with inspiring information 
about famous artists, movements and 
specific works of art. We particularly 
liked the 60-second Artist Bios, which 
are perfect for cramming a lot of 
information into a small package. 


Useful site for sellers 


Billed as ‘internet for the starving 
artist’, The Pauper is a collection of 
articles and links to help anyone 

selling their artwork or looking to go 
freelance, covering vital information 
such as building an online portfolio 
and working from home. For regular 
updates, sign up to the newsletter or 
just pay regular visits to the site, over at 
www-thepauper.com 


Free photos 


There are lots of websites offering free 
photos, but often they are only for 
personal use. If you need photography 
for a commercial venture, pay a visit to 
Public Domain-Photos (www.public- 
domain-photos.com). The site has 
over 5,000 free photos (and 8,000 clip 
art if needed) covering subjects such 
as animals, people, travel and space. 
Head over to the site and see if the 
perfect image is there for you. 
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Send your 
letters to... 


Official Corel Painter 
Magazine, Imagine 
Publishing, Richmond 
House, 33 Richmond 
Hill, Bournemouth, 
Dorset BH2 6EZ, UK 


If you'd prefer to contact 
us via email, send your 
message to opm@ 
imagine-publishing. 
co.uk 


The Painter Gallery website 
is constantly updated 

as new artists join and 
showcase their artwork 

- take a look today! 


Cuyler Smith 


co.uk/user/cuyler 


Gallery today! 
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Wwww.paintermagazine. 


California-based freelance illustrator 
Cuyler Smith produces artwork in 

a wide range of styles, from gritty 
social realism to observational street 
scenes, folklore-based fantasy art 
and pet and portrait commissions. 
He makes fantastic use of rich colour 
and pattern, and has a distinctive 
style that mixes smooth blending 
and well-realised textures along 
with juxtapositions of colour and 
subject matter. Take a look at his 
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Top talent 

I would like to say a big thank you to all the 
contributing artists who have posted work 
as both professional and amateur artists 

in the magazine and on the website - the 
tutorials supplied and the dedication given 
to helping aspiring artists achieve their own 
goals is what sites like this should be all 
about. The level of work shown on the site 
and within the magazine is what people pay 
their hard-earned cash to see and read. The 
support shown by all members has been 
the foundation for the makings of a truly 
awesome site and worthy magazine. 

The success of this site and the magazine 
can be put down to the dedication of its 
members and the artwork they produce, 
either Painter-aided or by naturally talented 


painter Face OFF. 


F natare the world’s best digital paintings sO 


galleries 
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@ Featured gallery 


Our favourite reader's gallery this month 


Wicked Smile 


Copyright Cuyler smith 
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artists. Painter is a wonderful tool - which 
could only have been conceived for this 
purpose - and I hope that my viewing 
pleasure will continue when visiting the site 
and reading the magazine. Well done to all! 


Patrick, via foruna 


Thanks for your lovely forum post, Patrick! 

The Official Corel Painter Magazine website 

at www.paintermagazine.co.uk is a 

truly inspirational place, filled with a range 

of wonderful artwork by both new and 
established Corel Painter users. In fact, we'd 
like to take a leaf out of your book and thank 
all our very talented Gallery members for their 
continuing contributions to both the site and 
the magazine itself. Several of you have written 
and produced artwork for the Official Corel 
Painter Magazine over the past couple of years, 
and it’s a real pleasure to be able to work with 
such creative and talented people. Thank you! 


Need for speed 

I'ma freelance graphics and digital 
illustrator from Italy - I specialise in pin-up 
style images. As an illustrator, I have my 
personal website at www.grafitestudio. 
com, where you can look at some of my art. 
You can also view my speedpainting videos 
on the site, which show how much time and 
dedication an artwork requires. I hope you 
like my art! 


Fabrizio Guerrini 


fur Letter 


| Welcome to the part of the magazine where you can come and share 
your thoughts on anything you fancy! 


‘Sponsors needed 111 
Want to support 
my work ? 
Click here ttt 


a @ 
Genius A 
Live with dens 
teas 
Check out Fabrizio’s artwork and particularly his 
speedpainting videos at www.grafitestudio.com 


Speedpainting is a fascinating subject, 

even more so if you take a look at Fabrizio’s 
deliberately sped-up videos which showcase 
the long and sometimes laborious process of 
producing artwork in a matter of minutes. 
Whether you're racing against the clock for fun 
or as a live performance, the happy accidents 
and quick tricks that speedpainting allows you 
to discover could change the way you produce 
digital art. 

If you're a speedpainter or experimenting 
with painting at a million miles an hour, we'd 
love to hear from you. Send your speedpaintings 
and videos to opm @imagine-publishing. 
co.uk along with a brief description of how 
long your piece took, and we may even feature 
it in a future issue of the magazine! 
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Dear DVDs 

After reading your review of Anne Carter- 
Hargrove’s Finishings DVD in issue 25, 

I decided to invest in it as I have no art 
training and don’t know very much 

about varnishes, glazes and so on. I enjoy 
experimenting with the techniques in your 
Output tutorials and was hoping to see 
more of the same. 

I must say that for someone who doesn’t 
know much about physical art techniques 
this DVD was a real eye opener and worth 
every penny, which is good as it cost me 
nearly £50! What amazes me though is 
that it’s one of the cheapest Corel Painter 
tutorial DVDs on the market. I looked at 
some others by other well-known Painter 
artists and I was stunned at the cost of 
some of them. Some people expect you 


to pay well over £100 for their tutorials! 
Anne’s is useful whatever kind of art you're 
interested in, but I wonder whether some 
of the others (who shall remain nameless!) 
will be as useful once there’s a new version 
of Corel Painter out, for example. What if 
the company makes major changes to how 
the software works? And some of these 
tutorials are nothing more than video 
of a computer screen accompanied by a 
voiceover. Surely they don’t cost that much 
to put together? 

Do other readers think that Corel Painter 
training DVDs are overpriced or am I just 
feeling the effects of the credit crunch? 


Dee Gowstead. 


Anne Carter-Hargrove’s Finishings DVD 
has certainly proved popular and it’s useful 
whether you want to print and perfect Corel 
Painter artwork or learn some traditional art 
techniques. Dee does raise an interesting 
issue about cost though. Some Corel Painter 
training DVDs are costly, but is the content 
worth it? We'd like to know how many readers 
agree with Dee’s argument that Painter 
training DVDs are overpriced — write to us 
or post your opinion on the forum at www. 
paintermagazine.co.uk/forum. 
Happily, no matter how much others 
charge for their tutorials, you always know 
you're getting good value for money 
with this magazine — we pack ina 
range of professional text and video 
tutorials, interviews and features 
on high-quality paper stock and 
professionally mastered CDs, all 
for the bargain price of just £6.00 
per issue. Check out our new 
bookazine and eMags too! 


Are tutorial DVDs overpriced for what they are, or are 
they worth every penny? Let us know what you think 


Desert Race 
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= Come and join our 
= forum and website 


Make yourself known! 


www.paintermagazine.co.uk 


Not only do we deliver inspirational and practical 
tutorials on your favourite program every month, 
we also have a dedicated Corel Painter website 
that you can visit to get your artistic fix while you 
wait for the next issue. From here you can join up 
for a free account, then create your own gallery for 
the world to see! You can explain the process or 
inspiration behind each of your images, comment 
on other members’ artwork, share your wisdom 
and take part in regular challenges. There’s also 
an area to download tutorial files from previous 
issues in case your CD has gone missing. If you 
feel like a bit of creative interaction, we also have 
a forum for you to come and leave your thoughts 
about the magazine. You can ask Corel Painter 
questions and pass the time with other digital 
artists. So what are you waiting for? Visit www. 
paintermagazine.co.uk today! 
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Interview 


WEBSITE 
JOB TITLE 
CLIENTS 


Aninterview vith.. 


Don Seegmiller 


Don Seegmiller 


www.seeginillerart.com 
Concept artist, illustrator, author and educator 


Corel, Sybex, Imagine Learning, Ensemble Studios and Microsoft : : 
Oil portrait 


“This was done as one of 
the tutorials in my new 
book, Advanced Painter 
Techniques, to show how 
traditional oil painting 
@ textures can be imitated” 


orel Painter Master Don 
Seegmiller covers many bases, 
from a concept artist for 

“video games, movies and the 
entertainment industry, to author and 
educator. With a long and varied career, 
he has been around long enough to have 
used Corel Painter since Version 1. Witha 
new book, Advanced Painter Techniques, 
recently published, Seegmiller is 
renowned for his traditional as well as his 
digital painting. 


set of colours available. I simply did not 
have the patience. The epiphany moment 
was when I bought Painter and a CalComp 
tablet. All of asudden you could work on 
the computer in a manner that was in 
many ways similar to how you work with 
traditional media. 


And when did you actually discover Corel 
Painter? 

My first experience was with Painter 

1. It came ina paint can for many years 
and had this strangely shaped narrow 
manual that was really kind of hard 

to understand. Basically I just started 
playing around with the program. There 
were many options that I simply didn’t 
have a clue how to use. 


You trained as an illustrator. When was 

it that you began to see the potential of 
working with computers? 

It was in the early 90s that I started to 

see the potential of the computer as a tool 
that the everyday artist could use. I had 
used several programs like Deluxe Paint, 
at that time published by Electronic Arts, 
but building an image pixel-by-pixel was 
not only tedious but you also had a limited 


What does Corel Painter offer that Adobe 
Photoshop doesn’t? 

Painter has always been the program 

of choice if you wanted to produce art 


Concept artist, illustrator, author, educator and Corel Painter Master, Don Seegmille 
has been using Corel Painter since Version 1. Nick Spence meets him... 


that didn’t immediately scream ‘digital’ 
when viewed. Painter touts itself as the 
program to use to imitate traditional 
mediums. While you can imitate a 
traditional painting, this is really not the 
strongest reason to use the program in 
my opinion. The program’s strength lies in 
its ability to create brushes and use them 
in conjunction with various textures that 
you can also create. This combination 
makes it very easy to create illustrations 
or paintings that would be very tedious, if 
not impossible, to paint using traditional 
mediums. In one project that I worked 

on several years ago, the client wanted 
the characters to be standing on a pile of 
spent gun shells. This would have taken 
forever to paint by hand, but by using 
Painter I was able to create a brush using 
a 3D model of a gun shell and painted the 
shells in a matter of minutes. Of course, I 
wanted everyone else to know how long I 
slaved over painting each individual one! 
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Concept piece 

“This was a concept piece for a film 
project that never got off the ground. 
At least, as far as | Know...” 


Your blog contains lots of sketches and 
traditional paintings. How important are 
these to your digitally finished work? 
Sketching and drawing is the base for 
everything artistic. You must be able to 
draw if you want to paint - traditionally or 
on the computer. The computer is a very 
powerful but ultimately dumb tool. Unless 
you are into programming art based 

on mathematics, the computer cannot 
produce art without an artists’ input. A 
good artist equals good digital art, and 
the opposite is also true. You can fudge a 
lot using a computer and fool some of the 
people some of the time, but ultimately it 
will come down to your skill as an artist 
to create good work. The computer is very 
good at magnifying your weaknesses if 
you are not careful. 


And do you think that those who work 
digitally can be guilty of neglecting to 
learn to draw? 

Almost without exception the good 
digital artists I know are also very skilled 
traditional artists. If you jump into digital 
art without learning to draw you will at 
some point understand the importance 
of drawing and go back and learn to do it. 
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Can you learn to draw on the computer? 
Of course, but there is always the 
temptation to cut some corners that are 
not available when you are drawing using 
a good old pencil. 


As an art instructor at Brigham Young 
University, what advice would you give to 
students other than to learning to draw? 
Learning to draw is paramount in 
importance. Generally speaking, people 
think of drawing as a linear process 
where you define the edges of objects. I 
also stress the importance of learning 
value and how to use it effectively. If you 
hope to do work that is representational, 
not necessarily realistic, you absolutely 
must learn to use value effectively. There 
is nothing else as important as value to 
representational work. It is, after all, the 
reason we see what is around us at all. 

If you want to know the importance of 
value shut yourself into a dark room and 
look around. You probably cannot see 
anything. I have been in a cave where the 
tour guide turns off the lights and believe 
me, there is nothing as disorienting as not 
being able to see in complete darkness. 
You can completely goof up the colour ina 


Bridge 

“This piece was done for Imagine Learning. The 
premise was to.take three words that would rhyme in 
a foreign language and create a painting using those 
words, The words were bridge, ball, and trunk (tree)” 


Creepy 

“One of the original paintings from my first Painter book. 
The idea behind the tutorial was that at the time so much 
digital painting had this ultra-smooth appearance, so | did 
something with a rougher feel to it.” 


painting, but if the values work the image 
will work. The opposite is not true. Black- 
and-white photography is the perfect 
example of what I am talking about 
- absolutely no colour and yet we accept 
the photo as a representation of reality. 
Second to value, you really need 
to learn colour, and this is where a 
traditional background can help. I have 
found that most students who start 
working in the digital world seem to 
forget everything they have learned 
about how to use colour. Just because you 
have 16 million plus colours, it doesn’t 
mean that you have to use them all in 
every painting. Traditional students with 
experience using limited colour palettes 
are often more successful in the early 
stages transitioning to digital painting. 
Having said the above, Painter is a 
very powerful program; virtually the 
whole art store is available to you. But 
just because you have the whole store, 
you don’t need to use everything in the 
store to make a painting. Some of the most 
successful early attempts at using Painter 
are from students that are daunted by the 
interface, so they just pick the first brush 
available and paint with it. 


You have started to both sell and offer 
free Corel Painter brushes, so what 

do you think the appeal of customised 
brushes are? 

Custom brushes are really only good for 
simplifying the amount of time it takes to 
paint different subject matters. I have a 
series of brushes that I use to paint hair 
that makes the process easier, but not 
automatic. If you know how to paint hair 
then they will make your life easier. If you 
don’t know how to paint hair then they 
will probably not help much initially. 


In your latest book, Advanced Painter 
Techniques, you offer instructions on how 
the reader can create similar effects to 
your own. Do you ever think you’re giving 
away trade secrets? 

I actually think it’s more important to 
share the knowledge than to consider it 

a trade secret. The older I get the more | 
realise that we are all on the same road 
together. I once was a beginner myself, 
and I thinka legacy of helping smooth the 
road for those that follow me is the best 
route to take. There are always going to be 
artists that are much better painters than 
Iam, but at the same time | will always 

be a better painter than some artists. It 
really doesn’t matter though because all 
artists are trying to accomplish the same 
thing, whether it’s for pleasure or profit; 
we are trying to communicate something. 
lam comfortable enough with what I do 
and I don’t feel threatened by all the great 
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interview | Don Seegmiller 


artists out there producing work. In fact, I 
love seeing great work. The more we 

are able to communicate the better the 
world will be. How’s that for a New Age 
lofty explanation? 


Finally, is there anything in particular 

you woul like to see included in the new 

version of Painter? 

There are actually a number of things that 

I would like to see in the next version. At 

the top of my list would be the ability to 

rotate a paper texture or pattern, along 

with the current ability to scale the 

texture. Also, easier transformations of 

selections and layers would be nice. And I 

know that teaching an easier way to share 

your custom brushes would be very much i monster 2S oe 

appreciated by art students. I personally > Creepers ere 

would love a complete rewrite of the $2 painting the monster, one of the guys 

scripting feature; I use it alot and the at the booth had been watching me 

code is old enough now that I’m finding 7 ‘ and asked, “Why don’t you ever paint 

limitations and problems as the rest of the anything cute?” So, | added the cute 
little pink bunny 

program matures. 
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Desolation 

“Another image created at Siggraph in the Corel 
booth. It took about three hours to complete. | tried to 
paint something different on each of the days, so the 
potential audience wouldn't get bored” 
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ouldn't it be great if you could pick 

up a mouse or stylus and instantly 

paint in the style of some of the great 

masters of art? Well, with Painter you 
can! The programs Artists brush set features variants 
that enable you to replicate the painting styles of 
some of the world’s greatest artists. In this feature 
we'll take a look at three of the most popular brushes 
in this section: the dotty, spackled Seurat brush, the 
feathered, expressive Impressionist brush and the 
perennial painterly favourite - the Sargent brush. 
Three Painter artists will explain how to use these 
brushes to clone and paint a photo, which will enable 
you to create an image in the style of a great artist no 
matter how long you've been using Painter or what 
your skill level is. 

Creating a great image from a photo involves more 
than simply setting a brush to Use Clone Color and 
slapping on the digital paint. We'll start by taking a 
look at one of the simplest variants, the Seurat brush. 


20 | painter 


Whatever your skill level may be, we show you how to 
create masterpieces in the styles of Seurat, Sargent and the 
Impressionists using a photo and Painter’s Artists brushes 


Jill Garl explains how to use this brush to create a 
Pointillist effect - making use of layers and colour- 
picking to build up a vibrant and appealing image. 

From there we'll move on to the Impressionist 
brush. Judy Misquitta illustrates the process of using 
it to optically mix colour, and shows the importance of 
directional brushstrokes to fill out the forms of your 
image and create colour, tone and light effects. 

Finally, Marcelo Chiarella gets to grips with the 
Sargent brush, showing you how to work with this 
popular variant to create a lively, painterly portrait 
~ starting off by cloning the image but introducing 
ways to put your own creative mark on it. 

Not only will you discover how to re-create the 
styles of some of the most popular artists of the 19th 
Century, you'll also learn the basics of creative cloning, 
enabling you to work from photographs and develop 
the skills and techniques to add your own artistic 
variations to them. You'll find the photos used in these 
tutorials on the disc, or you can use your own. 


21 


painter 


COREL = 


Learn how to use 
the Seurat brush to 
create a Pointillist- 
style painting 


eorges Seurat, an artist from the 
Impressionist period, was known 
\ for using a technique called 

* Pointillism. This style of painting 
‘consists of creating an endless scattering of 
colourful dots. By varying the density and 
size of the dots, the gradations of tone are 
created. With a clear difference in the size 
and thickness of the brushstrokes coming 
together, the form is created. 

Seurat studied a phenomenon, discovered 
by Michel Chevreul, known as Simultaneous 
Contrast. Chevreul found that by overlapping 
colours or having them very close together, 
you could achieve the effect of another colour 
when viewed from a distance. The tiny dots 
of multi-coloured paint would cause the 
viewer's eye to optically blend the colours 
together to form a new colour. This discovery 
became the basis for the Pointillist technique 
and can be replicated in Painter. 
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Create your Seurat masterpiece 


Oil Punch up the 
colour One way 

to liven up your photograph 
before you begin to paintis to 
use the Under Painting feature. 
Go to Window>Show Under 
Painting. Awindow will open 
up that enables'you to make 
adjustments to your photograph 
such as brightness, contrast, 
saturation and more. This is a 
great way to ‘punch up’ the 
colour in your photograph 
before you start to paint. 


id COREL m ae 
painter 
al 


Get Info 


Acquire 
Spot 


TWAIN Acquire... 


Select TWAIN Source, 


Page Setwp. 
Print, 


Chien 
Crl+0, 


Criew 


Crlsshites, 


5 
Crleshitt+r 
tH 


O ‘Clone the 
original 
Next, we will clone the 
original photograph. 
With your original 
image open, go to 
File>Clone. Click on 
Clone and you will see 
an exact copy of your 


original image open up. 


This clone will become 
your painting, and your 
original will become 
the ‘clone source’ for 
your painting. 


O 3 Add layers You may 
want to add extra layers 
to build up your colour. With your 
image open, go to Select>All. 
You will see little white moving 
dots all around your painting 
to indicate that it's selected. 
Make sure that you have the 
Layer Adjuster tool chosen in the 
Toolbox (the first icon at the top 
tight). Simply hold down the Alt 
key and click.on your painting. 
You will now see a duplicate layer 
magically appear in your Layers 
window! You are now able to 
make adjustments to that layer 
separately. Note: check the box 
Pick Up Underlying Color when 
you want to use cloned colour. 


@) A Cloning 
around 

Once cloned, make 
sure the original image 
is checked as the clone 
source. To do this, in 

_ File>Clone Source make 
sure the check mark 
is next to the original 
file. In Window>Show 
Autopainting, pick 
the Seurat brush and 
check you're in Clone 
mode by clicking the 
Rubber Stamp tool 
under the Color Wheel. 
Click the arrow in the 

_ Autopainting window 
under the Speed slider to 
begin Autopainting. Click 
the Solid box next to the 
arrow to stop. 


@) 6 Vary your 
brush size 
Vary your brush size 
for interest and also 
tosqueeze into the 
smaller areas of your 
painting. Adjusting the 
size of your brush will 
also help you to render 
the amount of density 
you will have in an area. 
For.example, by using 
many smaller dots 
tightly together, you 
will create the look of 
a solid or shaded area. 
Alternatively, using 
larger and fewer dots 
will.create the look of a 
more open space, 


Complementary 
colours Using 
complementary colours 
side by side will help to 
intensify each of the 
colours. For example, 
by using blue:inext to 
orange, or green next 
to red, both the blue 
and the orange or the 
green and red will have 
a stronger, more intense 
effect than they would 
have painted next to 
another colour. Use this 
important principle to 
create excitement in 
your paintings. 


Select Shapes Effects Movie Window Help 
Ctrl+Shift+N 


New Watercolor Layer 
New Liquid Ink Layer 
Duplicate Layer 


Layer Attributes... 


Move to Bottom 
Move to Top 

Move Down One Layer 
Move Up One Layer 


Group 


Crl+G 


Bees 


Orop and Select 
Delete Layer 


Create Layer Mask 
Create Layer Mask From Transparency 


cc... Lift Canvas To Watercolor Layer 


Dry Digital Watercolor 
Diffuse Digital Watercolor 


Dynamic Plugins 


Ctrl+Shift+L 
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Use the Eyedropper The Eyedropper is an extremely useful 
tool. Make sure that the Rubber Stamp cloning icon is unchecked 


O 5 Drop all 
layers You 
will now need to flatten 
all of your layers into 
one. To do this, go to 
Layers>Drop All. This 
will have to be done 
in order to save your 
project as a .tifora .jpg 
file: If you would like to 
save your file and keep 
your layers intact, save 


your project as a .rif file. | 


The next time you open 
your RIFF file you will 
see any layers you were 
working on, as well as 
your canvas painting. 


es 


under the Color Wheel. This will allow you to be the one to choose the colour 
rather than using the clone source, which is your original, underneath. Use 
the Eyedropper to pick up colours within your painting or photograph as 


you go along. 


2 File Edit Canves Layers Select Shapes [IE Movie Window Help 
Express Texture... Ctrl+/ 


Orientation 


, Fill... 
Tonal Control 
Surface Control 


Camera Motion Blur... 
Depth Of Field... 
Glass Distortion... 

i 


so 


09 


Sharpen and fade You might wantto ‘punch up’ your 
brushstrokes when you are all done with your painting. One way to 


do this is to sharpen your entire painting, or use the Lasso tool to select certain 
areas to sharpen. Go to Effects>Focus>Sharpen. You'll get a pop-up window 
that will enable you to adjust how much sharpening you would like. Now click 
OK. If you want to lessen this effect, go to Edit>Fade. In the pop-up window 
you will be able to adjust how much to take away. 
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the brushstrokes.o : 
Impressionists Is ¢ 


3 mpression: A Sunrise, by Claude Monet, was everyday subjects into scintillating, light-filled images. 


* a painting that set off the entire French ‘Optical mixing’ or ‘broken colour’ are terms used 

+ Impressionist movement of the 19th Century. widely to describe their technique. 
“Great Impressionist painters such as Caillebotte, The Impressionists were fascinated with the 
Monet, Pissarro, Sisley, Renoir, Morisot, Mary Cassatt, _ transient effects of light and colour, and aimed at 
Degas and Cézanne chose to paint landscapes, city capturing their changing qualities. Their brushstrokes 
scenes and ordinary people - but transformed these were rapid, short and visible, as well as zig-zagged 


and horizontal dashes. They used complementary 
colours of blue, violet and green in shadow areas, 
creating a lively, flickering brilliance that couldn’t be 
achieved using flat colour. 

Corel Painter has cleverly designed the Artists’ 
Impressionist brush variant, which we'll use as a 
cloning brush to create a Monet-like masterpiece! 


(MPRESSIONGM : 


Create a scene Monet would be proud of! 


@) Our source image For this tutorial, capture O02 Quick Clone Open the original photo in 

a digital landscape photograph that you can use Painter, and choose File>Quick Clone so that 
for reference and cloning through a series of steps that you have a source file and a destination file. You will 
will add light and colour to make it sparkle and shine. notice that Tracing Paper has been enabled, which you 
We've used one with pink, orange and golden tones to can switch on or off. Save the cloned image under a new 
depict a scene that’s typical of the kind Monet painted. name, but it’s important to leave the original photo open 


Grab our source image off the disc. at all times (you'll see why in later steps). 


O First impression Pick up the Artists’ 
Impressionist brush variant from the Brush 
Selector bar found under the Artists’ Brush category. 
This is a great brush that Painter has tailor-made for our 
masterpiece. Change it into a cloning brush so it will pick 
up colour from the source image with every stroke, while 
staying true to its own nature. We're linked to the source file 
through the Clone button, so activate this button (located 
just below the Color Wheel). Increase the size of the brush 
and paint a few strokes on your canvas layer as shown. Turn 
off Tracing Paper so you can see your brushstrokes. 


O 4 Agitated strokes The first stage of 
painting always involves exploration 
of colour and tone, without giving much thought 
to detail. We first place dabs of colour all over the 
canvas so we can establish a relationship between 
each area, paying more attention to composing our 
landscape. We've painted a vague representation of 
the mountains, trees, sky and water — with no detail. 
Keep using the Cloning brush and fill the canvas 
with strokes. We used a large brush, with large 
strokes that we'll gradually reduce for finer details. 


07 Highlights Here we discover how to 

play on those light areas to make the 
painting come alive. We begin with the highlights 
on the trees in the foreground, the mountains 
that catch the evening glow of sunlight, and the 
sparkling water. Switch off Tracing Paper and the 
Clone button. Increase Resaturation of the brush 
to 55%. We can now add our own colours, which 
we'llsample from the image with the Eyedropper. 
Now reduce the brush size even further. 


1 Evening sky It’s the effects of light and 

colour in the sky that has produced some 
of the most magnificent and powerful works in 
the history of art through the ages. We've used the 
bold swirling brushwork of the Impressionists that 
is consistent with the rest of the painting done in 
this style. We filled the sky with yellow, pink and 
orange, while the far horizon has shades of blue 
for a powerful feeling of perspective and scale. 


O Directional strokes Observe how 
the mountains are painted mostly with 
linear strokes, following their majestic contours 
and sharpness of edges. The trees. and clumps of 
bushes are scattered with brushwork that depicts 
the lush yellow.and green foliage. They are gently 


blending into one another for a softer effect, while 


the flow of water is accentuated by horizontal 
strokes. We have reduced the size of the brush, 
and we are now about halfway towards creating 
our masterpiece! 


O Majestic mountains We continue 

to paint our own colours into the image 
with the Eyedropper, starting with the mountains 
and emphasising their rocky facade. Though 
nothing is painted in great detail, we can still 
recognise the uneven surfaces from the highlights 
and shadow areas. 


11 Paint clouds sweeping curves of 
shimmering yellow and white paint have 
been built up over an underpainting of pink and 


orange to suggest dramatic cloud formation. Thick 


and bold brushwork, as well as patches of broken 
colour, enhances the sense of movement. 


@) 6 Shadow areas The Impressionists 

used various shades of violet, blue and 
green for the shadow areas. Late evening skies 
were painted dark red with violet shadows. Here 
we stick to more blues and greens against the late 
autumnal sun. The distant mountains and horizon 
are still illuminated by a blue sky, so the shadows 
reflect this colour to some extent. 
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@) 9 Sparkling water Dancing highlights 

on the water are that of the sky 
reflected on the water surface. The moving water 
is characterised by short horizontal and zig-zag 
dashes. The eye is led along the water towards the 
great mountain ranges, which become the focal 
point of this painting. We pick out the colours of 
the sky for the reflections in the water. 


12 Equalize feature The Equalize effect 
improves contrast, adjusting black and 
white points, and distributes the brightness levels 
throughout the entire range of available levels. 
You will find that the effect is immediate and quite 
breathtaking. Bring out the best of lighting and 
colour with this marvellous feature from Painter. 
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Use the expressive 
marks of the Sargent 
brush to create a 
successful portrait 
from a photo 


.: ohn Singer Sargent is known as the 
‘+2 most successful portrait painter of 
“\¢ his era. He was born in Florence, 

*  Ttaly in 1856, and although of 
American nationality he lived in Paris, spent 
the major part of his career in England and 
never lived in the United States. 

In the late 1800s, the practice of 
commissioning portraits was fairly usual. 
Despite the newly emerging field of 
photography, the cameras were primitive 
and did not capture or enhance a person's 
image the way a painter could. A skilled 
artist could be highly favoured as long as he 
made his subjects look good! 

Sargent’s portraits of children from 
prominent American families are among 
his most beloved works, but most of 
his portraits were actually of the wives 
of European aristocracy, and show Sargent’s 
amazing skill at painting not only the 
physical characteristics of his sitters, but 
also the rich fabrics and environments in 
which they lived. 

For this tutorial you'll be looking at how 
to clone a photo in the style of Sargent using 
the Sargent brush - one of Painter’s most 
popular variants. In the process of refining 
the image, we will enhance it with the thick 
painting effect that is found in most of 
Sargent’s portraits. 


“In the late BOOs, the practice of commissioning portraits 
Was fairly usual. An artist could be ny fousured if he nade 
his subects book good! San yore capture te characteristics of 


his sitters and. the pcre in which they lived 


SARGENTSTULE 


Create a portrait from a photograph 


O01 Adjust the tones First of all let's make 
some adjustments on the source image in 
order to obtain a more subtle range in values and 
colours. Go to Window>Show Underpainting and 
adjust the values on the Photo Enhance section 
according to the values shown in the image above 
(Contrast: -6%, Hue: -3%, Saturation: -48%, 
Value: -30%, Smart Blur: 23%) 


9) 4 Establish the main shapes Now 
you'll fill in all your canvas using the 
Sargent brush without having to select any colour 
from the palette, as this will come from the source 

image. Try to follow appropriate brushstroke 
directions for each shape you are working in: Vary 
the pressure to achieve interesting results. Save 
your work as often as you can! 


07 Duplicate the canvas Activate 
floating layers by selecting Window> 
Show Layers. Now hit Ctrl/Cmd+A (Select All), 
Ctrl/Cmd+C (Copy) and Ctrl/Cmd+Shift+v (Paste 
in Place). What we are doing here is making a 
copy of the painting so we can apply some texture 
selectively. This is Layer 1, on the top of the layers. 
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O 2 Change the background colour 
Select a deep bluish-green by adjusting 
the colour according to the image above (H: 
89%, S: 24%, V: 21%), then click on the Paint 
Bucket. Change Tolerance to 6 and Feather to 9 
and keep Anti-Alias checked on the top bar. Click 
somewhere on the black background to change its 
colour to the selected one. Save this image. 


Refine your underpainting 
Decrease your brush size gradually while 


0 


working more accurately on the facial features and 
hair, trying to establish some interesting patterns 
and shapes. Try working fast and loose in some 
areas such.as the background and some portions 
of the shirt in order to create Sargent's expressive 
and individual style. 


O Apply some texture Activate 
Windows> Library Palettes>Show 
Papers. Use the Paper Selector to choose Artists’ 
Canvas and change its properties to 32% 
(Paper Scale), 167% (Paper Contrast) and 78% 
(Paper Brightness). Now go to Effects>Surface 
Control>Apply Surface Texture. Select Using 
Paper. Adjust Amount to 100%, Picture to 100% 
and Shine to 10%, Brightness to 1.2, Conc to.4.00 
and Exposure to 1.4. If you decide to take a break 
and reload Painter, you will need to restore the 
paper settings. 
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@) Quick Clone and prepare 

Now Quick Clone the saved image. 
Select Artists>Sargent Brush and adjust its 
properties to Size: 40 or greater, Strength: 20%, 
Grain: 80% and Jitter: 0.90. In the Colors palette, 
click on the Stamp icon or check Use Clone Color 
in order to paint with the colours that are in the 
source image. 


8) Expand background To getroom 
for a more appealing background as seen 
in most of Sargent's portraits, go to Canvas>Canvas 
Size and add 100px to left and 200 to right. Repeat 
for the source image to keep both the same size. 
Use the Sargent brush to complete the blank canvas 
with colours picked from the image. You'llneed to 
uncheck Use Clone Color and use the Eyedropper. 


O Reveal the texture Decrease the 

Layer 1 Transparency to 32% and 
change its composite method from Default to 
Gel. Create a new layer mask for Layer 1, select 
itand use the Paint Bucket too! to fill the mask 
with black. You will notice that the mask icon will 
change to black and the texture will disappear. 
Nowselecta medium grey (v: 50%) as the main 
colour and then use the Digital Airbrush to paint 
over the image with the layer mask selected to 
reveal areas of canvas texture. 
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Rotate your canvas 
process tt will becowse very 

untonrtortle to tollow/ sone 
directions tor your brushwork. 


& Use Att+Space and. dey over 
; your (onrane to rotate it <0 


yor can draw svveottly i. 


Alt+Space pressed.arcs double 
dick in the invrage to restore it 


to te origival orientation, f 
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canvas texture 
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ADAPTING COLOURS 


Let's emphasise colours/brushstrokes based on real artwork 


1 O Create a Color Set Grab a copy of Sargent’s portrait of Lady 

Agnew of Locknaw from the web and open it in Painter. Activate 
the Color Sets palette and click New Color Set from Image. In this same menu 
change the Swatch Size to 16 x 16. Now close the portrait of Lady Agnew 
and continue. 


1 2 Bring the portrait to life Fromnow on, it's good practice to 

work in anew layer. Duplicate your canvas as shown in step seven. 
Now, using the clone image as a reference, analyse lights and shadows and 
start working with the Sargent brush, trying to imprint a more varied range of 
colours on the face (always respecting the direction of lights and shadows on 
the skin and facial features). 


1 4A Experiment with layers Before dropping this layer, you can 

experiment with changing its composite method from Default to 
Hard Light, Gel, Multiply and so on, adjust the layer transparency and, if 
needed, use Effects>Tonal Control>Equalize. For the next step we will drop 
the layer after setting its composite method to Default. 


11 Create a new palette Select Artists>Sargent Brush and click 

on the arrow next to it to restore its default settings. Dragit from 
the Brush selector — this will create a new brush palette. Now drag the 
following brushes to this palette so you have a basic brush'set for working: 
Blenders>Coarse Oily Blender 10, Blenders>Grainy Water, Acrylics>Dry Brush 
30. Go to Window>Custom Palette>Organiser and change its name from 
‘Custom’ to ‘Sargent Portrait’. 


re 


13 Soften the edges Now you'll be working with both blenders you 
dropped to the custom brush palette: Coarse Oily Blender and Grainy 
Water. Try not to overwork, so you can keep the rich colour distribution zones 
you established in the previous step. For the eyes, lips and nose, work with 
smaller brush sizes and zoom in on the image. 


15 Work in the background Create a new layer as you did in step 

12 and work very loosely on the background, trying to enrich its 
colour with a blue-green range from your Color Set of Sargent’s Lady Agnew 
portrait. Work in vertical stripes using the Sargent brush. Don't be concerned 
about invading the hair and shoulder limits — you can paint any mistakes out 
using|a layer mask. 
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THE CLONING FROCESS 


Examine the source image.and reference picture carefully 


} Take some time to analyse the colour distribution and the brushwork in Sargent 

; paintings. Try to establish the areas in your portrait that are more suitable for 
vigorous brushstrokes, which areas to recede and which to pop up. Feel free'to 
eliminate elements and include more canvas on top or on the sides for:balancing 
your composition. 


1 THE BACKGROUND 

Build the background using the same Sargent brush in vertical stripes, always 
picking the colours from the reference palette or the Lady Agnew portrait. You 
can enhance some colours using the Color Wheel in the Colors palette. Blend 
some portions using Coarse Oily Blender so you achieve a real brushstroke 
feeling. Adjust the layer opacity before dropping it. 
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1 6 Refine facial features Now work on the lips, nose, eyes, 
eyelashes and eyebrows using the brushes and blenders in your 
palette. Use the source image through the tracing paper as your guide for the ES eee 

position and limits of the features, but remember not to clone the image any 

more as we are working.with a totally new set of colours. SKIN TONES AND 
| BRUSHSTROKES 
: | The better way to 

fb | reproduce the same 
— | coloursis to pick them 
E | from the original 

: portrait. Distribute 

: them:roughly using the | 
; Sargent brush and blend } 
using Grainy Water and 
Coarse Oily Blender. For 
a convincing skin tones 
enhancement, use 
additional layers at low 
opacities to paint on 
warm, fresh red tones. 


17 Finish the hair The easiest way to work with hair is to forget it's 

composed of threads. Think of hair as being defined by areas of light, 
shadows and midtones. Work with the Sargent brush, initially with alarge 
brush (size around 40). Vary the pressure in order to obtain the proper shapes. 
Blend some areas using Grainy Water (remember to define the same paper 
you chose in step eight). 


| Tor this task, try to observe the forms of 

shadows and lights. Take advantage of 

using the Tracing Paper view for a very 

precise positioning of the elements. Use 

Artists’ Oils>Clumpy Brush at small sizes 

: for the lips, blending where needed using 
fm Coarse Oily Blender. 
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THE HAIR 


THE SHIRT 


t 
Start defining the main areas of light - ' 
and shadows using the Sargent brush |; Workon the shirt in a very abstract and loose ls 
} | atlarge sizes. Blend some areas based | way so you achieve interesting patterns and | 
1 8 Impasto brushstrokes ‘In order to imprint a painterly effect, we j on the tracing paper observation. folding effects. Use the source image only 
will use Impasto>Clear Varnish on a new layer, setting its opacity to Restart the process, reducing the brush as a guide for defining the folds and general 
20% and working with very light pressure and concentrating on paler areas size at each new pass. Blend here and sense of light and shadow. Use the Sargent 
of the image. Give special attention to the background and hair. Take each | there using Coarse Oily Blender. brush in anew layer with canvas content 
highlight as an opportunity to show the effect of thick painting, and always | + copied to it (as you did in step 12) to add 
follow the brush direction the shapes suggest. ; some fresher blues and greens. 54 


Primer | SmartStroke 


| GENTLEGRADATION 


DEFINED i ! 
| The Chalk variants, the i 
BRUSHSTROKES Broad Watercolor and the ! 
Combinations of the Watercolor Soft Diffused | 
BRUSH CATEGORY a cereale 
the Watercolor Spatter this rippled, floated-in effect 
Water brushes can we've used for the sky. Build 
produce some fantastic them up over several layers to 
meh Mma i 7 O e tonal variation. Use | create a more obvious effect 
em them on separate layers i 
set to Colorize for an 


They're ideal for Autopainting, but __ atention-gabbing 
there’s more to the SmartStroke ata 
brushes than meets the eye 


. he SmartStroke brushes are 
primarily designed to lift 
Autopaintings to the next 
: level. This clever little group 
of brushes, when set to SmartStroke 
Painting and Smart Settings, will produce 
brushstrokes that look far more hand- 
drawn and real than Autopaintings did 
from previous versions of Painter. They 
do this by looking at the basic forms 
and shapes in an image and adding 
brushstrokes that sweep in the same 
directions. This makes them useful 
tools for blocking in the basics ofa 
cloned image, but there’s far more 
to them than that. 
You can also use this range 
©* of real media brushes for 
restoration, quick fixes on 
a pre-existing image, or to 
spectacularly change the painting 
style of a previous piece. By 
default, they’re set to Use Clone 
Color to make Autopainting easier. 
But turn off this feature in the Colors 
‘dialog and you've got a nice streamlined 
set of real media based basics, including: 
Gouache, Oils, Watercolors, Sponges and 
Chalks. This makes them a great little 
paint box for beginners who are new to 
navigating Painter’s awesome array of 
brush variants. 
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PAINTERLY TEXTURE 
The two Acrylics variants found in the 
SmartStroke section are definitely the 
best examples of Painter's Acrylic brushes, 
and they can create either smooth or 
textured effects depending on the way 
that you use them 


+ Create variation 
_ Add some interest to flat colour 


A couple of the SmartStroke 
variants are great for adding 
varied colour to your paintings. 
The Watercolor Spatter Water 
and Sponge Dense brushes can be 
used to add a rainbow of dotted 
colour to some or all of your 
painting. Alternatively, set them 
to Use Clone Color on a photo 
painting and vary the Compositing 
Modes of your layers to createa 
range of shades. 


» Watercolour painting 
.. Float in colour and line 


The greatest thing about watercolour 
paint is its ability to ‘float in’ to 

other layers of watery colour, which 
creates softly diffused lines and 
delicate washes that merge hues and 
tones. You can imitate this effect 
easily in Painter by using the array of 
Watercolor variants that can be found 
in the SmartStroke brush category. 
We recommend the Watercolor 
Broad Brush and the Watercolor Soft 
Diffused variants. 
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Smart Stroke Brushes | > | 
Watercolor Spatter Water 


& Acrylics Captured Bristle + 


@ Acrylics Dry Brush 


® Chalk Soft 
@ Chak Textured 


® Charcoal 


@ Colored Pencils 


I Gouache Thick Flat 


@ Gouache Thick Round 


® Pastel Chalk 
® Pastel Tapered 


@ Sponge Dense 


%} Sponge Soft 


© Watercolor Broad Brush 
® Watercolor Runny 


ike} Watercolor Spatter Water 


COMBINED BRUSH VARIANTS 
Mix together several SmartStroke variants on successive 
layers to build up a mixed media effect. Here we've 
used a combination of Acrylic Dry Brush, Watercolor 


© Watercolor Soft Diffused Brush 


| Spatter Water, Sponge Dense and Chalk Textured 
1 


Thick brushwork 


Get painterly with Painter 


The SmartStroke brush category 
boasts only two Acrylics variants, but 
they’re the best of the bunch. These 
are Dry Brush and Captured Bristle, 
and they are two of the most popular 
brushes in Painter. Between the two 
of them these brushes can be used 

to create well-defined detail, or to 
bring out thick, painterly brushstrokes 
and texture. Vary the direction and 
pressure of your strokes to get some 
realistic effects. 
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Get smart 


Familiarise yourself with the SmartStroke 
brush category... 
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Acrylics Captured Bristle 


Bh. 


Chalk Soft 


Charcoal 


@ 


Gouache Thick Flat 
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Pastel Chalk 
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Sponge Dense 


Watercolor Broad Brush 
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Watercolor Soft Diffused 


COREL ®@ 


pan 


the 


Acrylics Dry Brush 


Chalk Textured 


Colored Pencil 


Gouache Thick Round 


Pastel Tapered 


Sponge Soft 


Watercolor Runny 


Watercolor Spatter Water 
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Tutorial | Paint night scenes 


GS Artist 

Simon Buckroyd 
Time needed 
Six hours 
Skill level 

( \ Advanced 


n this tutorial we'll be painting 

a night scene and will be 

demonstrating some of the 

key elements that help bring a 
night scene to life. Starting with a 
monochromatic street scene, lit only 
by the light of the moon, we'll slowly 
introduce some of the elements that make 
anight scene so dramatic and exciting. 
Through the use of colour, shadow, 
multiple light sources and reflective 
surfaces, we'll end up with a finished, 
nicely lit night scene. 

Colours, generally speaking, are said 
to be either warm or cool in temperature, 
with reddish-orange colours being 
the warmest and blue-green being the 
coolest. Through the effective use of these 
warm and cool colours, we'll show how 
dramatic contrast can be added to a night 
scene. We'll also look at how shadows 
behave and how they gradually change 
the further they are from the object 
casting the shadow. Shadows are often 
depicted as dark grey or black, which 
can leave paintings flat and boring. By 
introducing a little colour to the shadows, 
you'll see how you can give your scenes 
more life and depth. 

In addition to the natural moonlight 
that initially lights our scene, we'll add 
multiple artificial light sources. You'll 
learn to create old Victorian street 
lamps with the traditional orange glow, 
spotlights to highlight buildings and an 
easy way to simulate neon signs. 

Reflective surfaces also add a dynamic 
element to any scene. Surfaces can bounce 
light onto surrounding objects, making 
wet streets and glass act like mirrors that 
reflect the lights of their environment. 
We'll show you how to do this. 

Once these principles are understood, 
you can apply them to your own scenes 
and see the quality of your paintings 
improve and become far more interesting. 
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Paint. _ 
dramatic 
night scenes 


Harness the rich potential for night-time drama 
with clever use of lighting,shadow-and colour 
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Tutorial | Paint night scenes 


Shadows 


Colour and detail 
become lost in 
shadow. Saturation 
or intensity is 
reduced in shadow, 
as colour is dulled by 
its complementary 
colour. Try making 
shadows more 
transparent, as 
opposed to solid black 
coloured shapes. 


Light source 


Light from the night 
sky is diffused and 
soft. However, if there 
is any moonlight it 
will be hard. When 
there are several 
sources of light - asin 
astreet scene at night 
- each light affects 
everything differently, 
and every object has 
as many shadows as 
the number of lights 
that hit it. 


Set up the scene 
Start blocking in from a rough sketch 


O Sketch We will start the scene with a O Block in the structures Block O 3 Background buildings Add quick 

rough sketch ona fairly dark blue and in the structures and some shadows background buildings by using basic 
green background. This plain dark background to the foreground and midground, using dark shapes such as rectangles, squares, arches and 
colour allows us to draw in dark colours to build desaturated colours. Even though the Tudor-style triangles to form silhouettes. Try to build these up 
up shadow, as well as providing an overall tone houses appear to be brownish in colour, the only organically, thinking about the light and shadow 
for the image. colours so far are variations of blue and green. around them. 


O 4 Adda light Now, with the addition of a spotlight to the left of the 

statue, we can paint in some highlights and a cast shadow from the 
statue. Notice how the initial moonlight shadow on the statue is now picking 
up orange, and the spotlight shadow has bluish-green notes. 


O 6 Keep adding Continue with the placement of lights to the walls 
and windows of the Tudor houses to give them a warm glow. Notice 
how we're allowing the light to glow subtly upwards. 


O A little more light It's now time to apply some warmer orange- 

yellows to the foreground and the small houses. This adds a glow 
of low-level artificial light, which will enable the viewer to see the structures 
more clearly. 


07 What time is it? Time to paint in the midground clock tower of 
our scene. We decided to light this from below in order to give a 
slightly more dramatic effect. 


ica 
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\ © Glass houses The street that wraps 


\J © around the clock tower and out of view 
has some more modern buildings, mostly made of 
glass. For these buildings, use more variations of 
the blue-green colour. We put the frame and the 
glass on separate layers. 


More shapes We've created some 

more of the same buildings with a little 
bit of design to make them more interesting. Also 
note that the colours have greater saturation than 
in the previous step. 


ar 
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Ground 


colour 


One thing to 
remember about 
the night sky when 
painting a night 
scene is that, until 
any artificial light 
is introduced, the 
landscape element 
of the painting should 
always be darker 
than the sky. 


Bring it together Taking alook at the 
scene now, we can see howit's coming 

together in a more cohesive fashion, playing warm 

orange-yellows against cooler blue-greens. 


Little windows in this step a very 

basic pattern pen, consisting of two 
squares, was used to quickly add windows to 
the structures further away. Create your own 
patterns by clicking on the Pattern Selector and 
choosing Capture Pattern once you've created a 
small image. 


=) Step back By taking a step back, 
you'll notice that things are starting to 
look more recognisable and closer to the look 
that we're after. Much more of the composition 
is apparent. You do need to look at your 
composition regularly, especially when working 
with multiple light sources. 


44 Create glass On the clean coloured 

JL JL facades of the buildings we will add some 
reflections from the environment to give the 
illusion of glass. Having separate layers makes this 
process much easier. 


Preparing the canvas 


Red and yellow make blue? Not necessarily! 


Many people, when thinking about the colours they should use in their 
night skies, will lean towards near-black or dark blue. But if you want to 
convey a certain mood or effect, you could do so by adding more colour 
to your night sky. Effects both natural and man-made allow you to paint 
your night skies in a variety of colours - which instantly makes your night 
scenes more dramatic. 

Natural occurrences such as stormy weather and cloud reflections 
can change the colour of a night sky - as can the man-made effects of 
artificial light. In most populated areas of the world, the use of artificial 
light emitted from buildings, factories, street lamps and signage creates 
light pollution, illuminating the night sky. 

In this image, colours picked from the sky and background structures 
appear almost black, but they are in fact blues and greens. Colours 
from the middle part of the image (the lit, reflective buildings) emit 
much brighter, saturated tones. Foreground colours are mostly 
complementary warm hues. 
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Paint night scenes 


On to the details 


Start working up details of light and shade 


Reflections 


To create effective 
reflections, copy the 
part of the image 
you want to have 
reflected on a new 
layer. Then flip it, 
either horizontally or 
vertically, and lower 
the opacity. Manually 
manipulate the layer 
into place. 


Pyramid The four steps shown here 
document the making of the glass 
pyramid in the background. Start with a basic 
flat shape, add some suggestions of light and 
reflection on the glass, and finish off by putting the 
frame layer on top. 


done in any number of ways — with pen, 
brush or airbrush spray. The important thing to 
remember is to vary the size and colour intensity to 
make things more believable. 


Gargoyle We'll now add a gargoyle and 

asign to the scene. First we have a typical 
rooftop gargoyle sitting on a stone perch. We adda 
blank signboard that hangs just below the gargoyle, 
then draw a logo on the board with the FX Glow 
brush. Finally, we lightly dab an airbrush under the 
perch and on the backdrop to create the light glow. 


More neon Here are two more examples, in addition to the 
gargoyle sign, of simulated neon light. Both were done the same way 


Tudor textures We now do another pass over the foreground 
houses, tightening some of the sloppy line work and adding a little bit 
of texture to the exterior walls. Remember that textures can make dramatic 


PS 
Points 
of light 


To create small 
points of light, such 
as windows and 
stars, you can use 
whatever brush 
works. Airbrushes 
are great for stars, 
whereas simple 
pattern pen brushes 
are good for creating 
repetitive shapes 
such as windows ona 
large building. When 
painting stars and 
small windows, make 
sure to vary both the 
colour and brightness 
in order to make them 
more interesting. 


COREL = 


painter 


—with the EX Glow brush. The Strength was set at 20%, but use whatever 
feels right to you. 


Cobblestone 
texture For the circle 
of stone at the base of 
the statue, a pattern 
was used. In order to 
make the pattern fit 
nicely in perspective, 
Painter's Distort tool 
was used. Utilising this 
tool allowed for the 
pattern to be skewed 
into shape. 


lighting look much more realistic. 


Paper 

textures 
Using Painter‘s Papers 
as texture is a great 
way to suggest detail. 
This part of the image 
used Paper texture to 
suggest detail on the 
castle structure and 
the old stone street. 


Let’s reflect We're getting near the 
end now, but we can still add a couple 
of elements to make things more convincing. 


One idea is to add some ground reflection from Shine a light A bluish-purple light was 
Street lamp Creating a traditional all the light down the street. To do this, take the added to the glass buildings layer (the 
street lamp is simple, especially in Painter. layer that has the glass buildings, duplicate it and street that goes behind the clock tower). There 
From a basic sketch, blockin with some flat colour then flip it upside down. Next, lower the opacity are many ways to change the colour in this area, 
and add a few details. To finish, use Painter's FX somewhat and manually position the placement but in this example Painter's lighting was used 
Glow brush to create the warming glow. of the reflections. (Effects>Surface Control>Apply Lighting). 


' Mixed light sources — 


Multiple lights within a scene 


| When there are several sources of light (as in a street scene at night), 

| each light affects everything differently, and objects have as many 
shadows as the number of lights hitting them. The shadow darkens 

in value when more than one shadow overlaps another. As a general 
rule of thumb, warm lamplight will often create cool, bluish shadows, 

| whereas cool light (like that of a fluorescent lamp) may create much 
warmer shadows. You can’t go wrong by using this rule. Shadows 

| get spread out and become blurry over distance, and this is called 
diffraction. The further a cast shadow is from the object that’s creating 
it, the lighter it gets and the softer or less defined its edges become. 


fj Tidy up We adda few small details here and there to make things 
more defined and tidy — little reflections and tiny details that suggest 
life and movement in the buildings and streets. 
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* Finishing up We'll finish up with a slight colour adjustment — and 
that’s pretty much it. When painting your own night scenes, try to 
incorporate some of the tips and techniques offered here, and you'll find that 
your paintings will become far easier and more fun to do. 


— $$$ 
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Suggest 
details 


The signage in the 
painting is an example 
of how to suggest 
detail. The first one 
or two signs have 
some detail, so our 
brains are tricked into 
thinking that all of 
them have that level 
of detail, when in fact 
the further they go 
back in the scene the 
less detail they have. 


Silhouetted 
shapes 


When using 
silhouetted shapes 

in the foreground 

and background, 
remember that any 
objects which are 
backlit will become 
silhouettes. Make 
sure that there is 
sufficient light behind 
the placement of your 
silhouette in order 
for it to stand out 

and not get lost in 

the background. 
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Tutorial | Still life masterclass 


Tutorial info 
Artist 
a April Madden 


Time needed 
Three hours 
Skill level 
Beginner 
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@ Onthe CD 
-\ Start files and 
photo references 


} he history of the still life is a fascinating 
one. Records of still life painting date 
back to ancient Greek and Egyptian 
cultures, and for centuries images 

of fruit and other foodstuffs accompanied the 
grave goods of the wealthy deceased in the 
belief that they would provide them with real 
food in the afterlife. Up until the 17th Century, in 
fact, the still life was interpreted as possessing 
moral, social or religious overtones, until it was 
supplanted by the more obvious iconography of 
the Grand Manner style, with its depictions of 
allegorical tales. Conversely, this actually gave 
still life painters the opportunity to explore the 
techniques of their art and experiment with pure 
form and colour. 

In Holland, still life painters of the time began 
depicting the rare flora and fruit of Europe’s 
overseas colonies for the merchants who had 
made their fortunes from them - an art form in 
which realism, ostentation and compositional 
beauty were paramount and elevated above any 
notions of symbolism. In fact, it was the Dutch 
who coined the term ‘stileven’ or ‘still life’ which 
is used in English and Germanic languages, 
though in many others the various terms for 
still life actually translate as ‘dead nature’. This 
paradox brings us back to the morbid undertones 
present in the origins of the still life, and indeed 
many still life paintings throughout the history of 
art contain an emblem or symbol of death, known 
as a‘memento mori’. 

In this tutorial we’re going to explain how 
you can use this knowledge of the still life’s 
background as well as the basic principles 
of colour theory and composition to create a 
simple and rewarding still life image with a little 
added zest. The iconography of our composition 
includes a memento mori - the broken statue 
—as well as a magnifying glass which alludes 
to the still life’s more recent observational and 
technical heritage. We're also using bright, fresh 
colours to create luscious, lifelike fruit that looks 
good enough to eat. 

You'll find the source files for this tutorial on 
the disc, along with a range of other compositions 
to experiment with. 
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Still life 
masterclass 


Learn the basic principles of still life painting and create a fruitful image easily 
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Tutorial 


huepente 
colours 


Analogous colours are 
those that sit next to 
each other on a colour 
wheel. In our example 
image we’ve made use 
of analogous colour 
harmonies based on 
red, which includes 
shades of red-purple 
and red-orange, and 
on purple, making 
use of red-purple 

and blue-purple. 


High key 


‘High key’ means 
painting without 
making use of really 
dark tonal values for 
shadows. We still use 
arange of dark, mid 
and highlight tones, 
but we don’t paint 
big, well-defined 
shadows - instead 

we concentrate on 
softer, subtle tonal 
variation. Use high 
key shading on fruit in 
order to make still life 
paintings look bright, 
fresh and glowing. 
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Still life masterclass 


Get started with still life 


Begin by working from a photo or reference 


@) Autopaint the composition Quick Clone the photo and go to 
the Autopainting dialog beneath the Underpainting menu. Check 
Smart Stroke Painting and Smart Settings, then do a quick Autopainting in 
Chalk on a new layer. Create another layer and do the same in Watercolor 
Spatter Water, setting the layer to Colorize to increase the tonal variation. 


O 1 Adjust the photo Open the Start Photo file from the disc or select 

one of your choice, and then go to Window>Show Underpainting. 
Increase the Contrast, Hue, Saturation and Value until you get a bright, fresh- 
looking image. 


O 4 Highlight and blend Create another 

layer and select Blunt Chalk 30. Choose 
the brightest orange-red shade in the image and 
use it to pick out the strongest highlights on the 
cloth. Drop the layer and blend in vertical strokes 
using Just Add Water at around 25% Opacity anda 
large brush size. This will create smooth highlights 
suggesting silky textured cloth. 


O Add shadows Drop these layers to the 
canvas and blend the cloth. Now select 

the Sargent brush. Pick the darkest shade of red 

in the image and paint lines of it into the folds of 

the background cloth. Repeat this process for the 

white cloth, using grey-pink shadows. 


Blend the Brees td Keep using 
Just Add Water to blend the white cloth 


05 


in the foreground. Try to work with the tones and 
shapes in the cloth to create the illusion of slightly 
rumpled cloth. Keep the tones light and high key, 
to make the white look fresh and bright. 
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O Add background colours The loaf of bread in the middle of 

the composition runs the risk of appearing as a huge white blob. To 
integrate it with the background, create another new layer and use the Blunt 
Chalk to add colours from the background — we've used pink and orange 
tones as well as brown shadows. Scribble them on roughly, and then blend 
with Just Add Water. 


Paint the nectarines Painting fruit requires a bright, high key 
approach akin to that used for painting youthful skin — you want to 
is perfect for this 


0 


make it look vibrant, smooth and alive. The FX Glow brush 
— choose a peachy orange midtone and scribble it on, adding purple shadows 
with the same brush by picking colours from the grapes. Blend into soft 
rounded shapes with Just Add Water. 
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@) Glowing grapes We'll use the same 
technique for the grapes. Clone them 
back in on a separate layer so you can see their 
basic shapes, outline them on another and then 
delete the cloned layer. Now add purple, red- 


purple and blue-purple using the FX Glow brush. to your composition. 


1@: Corel Painter X = [Clone of start photol psd #828186] 


Blend and darken Blend the grapes 
in soft scrubbing motions using Just 
Add Water. If they've come out too light, add 
more layers of dark blue glow on a new layer. 
Choose a shade that's directly opposite the orange 
highlight shade of the bread crust on the Hue Ring 
—complementary colours will always add richness 


1 Define the jade Next, we move on 
to the jade handle of the magnifying 
glass. The Glow brush is a good brush to use here 
too, as jade also has a semi-opaque texture. We 

pick the green shade from the handle, increase 
its Saturation and Value, and paint it on in stripes, 
paying attention to highlight areas. Again, we 
blend with Just Add Water before moving on. 


1 Smooth the silver To create the metal settings on the magnifying 

glass, we use an Oily Blender to pull around the colours in little diagonal 
strokes. We're concentrating on bringing out the stylised shape of the hasp 
without adding too much detail, which would look out of place. Remember 
to think about the 3D form of the metal in order to place the highlights and 
shadows properly. 


1 Clone in textures Go to File>Clone Source and select the Start 

Photo from the list, then use the Soft Cloner to add textures, blending 
them lightly as you go along. This is a quick and easy way to bring some 
elements of photorealism into an image which would otherwise take ages to 
paint by hand. 
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1 2 Tonal values Next, we move on to the statue. We've picked 

highlight and dark tones of green by choosing the shade that's 
complementary to the red background, then dotted them on using Blunt 
Chalk 30, which has a grainy texture — and we've also set the Paper type to 
Worn Pavement. Once we've added the basic values, we blend with Just Add 
Water once more. 


14 Through the glass To create the magnifying glass lens, we clone 

in its shape then erase around its outline. On separate layers, go over 
the outline using the FX Glow brush in different shades — orange-yellow near 
the bread, dark red near the background drapery, purple near the grapes, and 
so on. Erase the edges of these lines until they're thin and smooth. 


Move inthe 
right circles 


You'll notice that as 
we've painted this 
image we’ve gone 
around it from left to 
right. In real media, 
working directionally 
stops you smearing 
wet areas of paint. 
We're right-handed so 
we move clockwise; 
if you’re left-handed, 
move anti-clockwise 
instead. This method 
is useful in digital 
painting because 

it encourages you 

to move around 

the image rather 
than finishing 
individual areas at 
atime, helping you 
balance the overall 
composition. 
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Tutorial | Still life masterclass 


Compositional 
techniques 


Discover the tricks to creating a 
great composition 


Creating a good still life is about much more than 
slavishly copying or cloning a photo or other 
reference - you need to introduce elements of 
creativity and composition in order to make your 
painting look alive. Here are some of the tricks 
you should experiment with when painting still 
life images. 


" 
Colour and 


composition 


Harmonise your colours for 
best results 


Cloning colours straight from a photo will 
provide you with what’s called a ‘natural 
colour harmony’ - the colours that nature 
puts together. There are no formal rules for 
natural colour harmonies, so it’s a good idea 
to give them a little help from a technical 
approach. We mentioned using analogous 
colours earlier: on the grapes we used 
red-purple, purple and blue-purple - these 
colours all sit next to each other on a colour 
wheel. We’ve also used complementary 
colours in a linear way: the blue used on the 
grapes is directly opposite the orange colour 
of the bread crust in Painter’s Hue Ring, 
and the blue-green used in the magnifying 
glass handle is directly opposite the 
highlight colour of the red cloth. Take a look 
at the other ways we balance colour when 
arranging a composition - the vertical axis 
lines up areas of white, while its horizontal 
axis lines up shades of green. 


A quick way to find a complementary colour is 
to look for the shade that’s directly opposite the 
one you're using 


~ 


Notice how our photograph lines up both similar 
and opposing colours to unify and balance the 


colour harmony sy 


Good compositions rely on underlying geometric shapes for 
visual effectiveness, and one of the best shapes to use for 
many paintings is a triangle. We automatically read images 
from lower left to upper right, so a triangle harmonises 
with the eye’s tendency to look diagonally upwards and 
also provides a line that draws us down to the lower right, 
making us look at an area we usually skip over. In landscape 
format, use an equilateral triangle as your base geometry; 


An equilateral triangle provides a horizontally based 
composition, good for landscape formats 


Tonal values 
Create balanced light and shade 


Balancing light, shade and midtones is key when you're 
trying to achieve a realistic result. When you’re blending 
lines in an image, you'll often find that you pull midtones 
into high and low tones, and if you’re not careful this can 
give a flat, homogenous-looking result. To get around this, 
do your basic blending then take a look at your painting. 

A quick way to fix this is to select Painter’s Photo brushes 
and use Burn to darken any shadows where necessary and 
Dodge to brighten any highlights. Use light pressure and 
build up shadows and highlights subtly before doing a final 
blend to smooth and unify your brushstrokes. 
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The Dodge brush allows you to bring out highlights 
and bright tones if they’re a little lacklustre 


The Burn 
brush allows 
you to darken 
shadow areas 
without 
introducing 
new colours to 
yourimage 


“Shapes and lines Use hidden geometry to perfect your paintings 


> 


in portrait format, try the taller, thinner isosceles triangle. 
These images show the difference: an equilateral triangle 
is flat and sprawling, while an isosceles is more vertical and 
formal. Be aware of this when creating/adjusting photos, 
sketches and paintings. 


The tall, thin isosceles triangle is the ideal basis for et 
vertically composed portrait formats 


Added interest 
Introduce rich details 


Have you ever marvelled at the painted, patterned cloth 
seen instill life backdrops by the Old Masters? Patterned 
cloth can be very time-consuming to paint, so we’ve given 
you a quick way to experiment with it. There are two files 

on the disc called Rose and New Rose. Open them in Painter, 
go to the Pattern Selector, click the arrow and hit Capture 
Pattern. Once you’ve saved them both, set Clone Source to 
Current Pattern and use the Soft Cloner to add them on new 
layers. Use one layer set to Multiply at about 40% Opacity to 
put the dark Rose pattern 
into shadow areas, and 
another set to Default at 
100% Opacity to put the 
light New Rose pattern 
into highlight areas. Keep 
it simple and subtle, 
erasing/distorting areas 


where needed - it’s rare Zs 
that you'll leave anentire [Zs hand-drawn pattern sources 


Mienucrrcminctsme 26 available to you on the disc 


Don't forget the 
catchlights! 


Pay attention to shiny, reflective surfaces 


We use the term ‘catchlights’ to refer to those little points 
of reflected light found on shiny surfaces. The word is most 
commonly used to describe reflections in the eyes. Adding 
catchlights to any shiny surface is a great way to increase 
the realism of an image. Paint them in pale, white-based 
shades and don’t forget to blend them to create the illusion 
of diffused light - Oily Blenders are great for this task. - 


Little 
reflections 
and points 
of shine 
add realism 
to smooth 
or clear 
surfaces 
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Take your creativity to the next level with the 
world’s most powerful natural-media® painting 
and illustration software 
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Designed for Artists, Designers, and Photographers, Corel® Painter™ X blurs the line 
between traditional and digital art like never before. It’s the ideal tool for turning 
photographs into unique works of art, or even creating paintings from scratch using 
hand-painted brush strokes — without the mess! 
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Setting the standard for digital painting and illustration, Corel Painter X introduces inte 
practical composition tools, unparalleled performance, and a RealBristle™ painting 


system that models traditional brushes. 


“If you're into digital painting in any way you'd be mad not to buy Painter X.” 
Computer Arts 
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Brush Creator 


Brush 
‘Creator 


=" Create your own brushes that even 
traditional mediums cannot re-create! 


he Brush Creator is a great 

feature that Painter has 

produced to help you enhance 

your brush selections. The 
features in the Brush Creator will amaze 
traditional painters, with elements that 
cannot be duplicated using traditional 
mediums - thereby converting those non- 
digital artists! 

With the Brush Creator and its features, 
you will learn to create your own brushes, 
name them and alter them. Using the 
pre-existing Painter brush categories and 
variants, you can produce some nice- 
looking textures and brushes that will 
improve your picture-making experience. 
This is extremely helpful for ‘plussing’ 

your image, or giving it that extra 
sparkle. You'll then find out how much 
you can do with these brushes. 
The Brush Creator will allow you 
to make almost any kind of marks 
you care to design, and save them 
all as your personal selection of 
brushes. You would never be able 
to find brushes like these in an 
art store! The Transposer features 
will even enable you to use two 
brushes as one, opening up all sorts 
of creative options. 

So experiment, make lots of marks, 
change the attributes and have fun 
— because you just never know when you'll 
have a happy accident and create a really 
awesome brush! 


Maximum usage 
Use a Wet Gouache brush to create a textured brush 


The Gouache brush has, in general, 
anice texture to it, and through the 
Brush Creator you can create a great 
textured brush that will add a lot 

more detail to your painting. Go to 
Window>Show Brush Creator. In the 
Stroke Designer tab there’s a plethora 
of different settings to go through 
when altering the variant of the brush. 
Make marks on the space to the right 
as you tweak the settings. You can also 
clear the marks and start over. 
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DIGITAL WATERCOLOR 
Digital Watercolor was also utilised in this tutorial. | 
Changing the opacity can help to shade something 
lightly or add shadows — as we did on the rocks, 
sea, and the sky at the horizon line 


GOUACHE 

We used the Gouache 
' brush for the rocks and 
| sky. Gouache gives a good | — 
| texture—justremember | 

* to keep the strokes in the 

/ same direction as the form. | 

' Carving out the shapes will | 
help to define them more 


| SMUDGE 

| The Smudge brush adds more 
| details and atmospheric perspective. j 
| Although we didn’t change it for this § 
i piece, changing the opacity will give 
| you a different type of Smudge 


Think ahead 


Being organised will make all the difference 


As you begin to make marks, start 
smail so that you leave yourself 
plenty of room to see all the 
variations. Having a dark colour 
selected will help you keep track 

of your changes. Try to make these 
marks in a uniform manner - this 
will help you as you make more and 
more changes. Making marks by 
bouncing all over the place will mean 
it'll be difficult to determine the 
purpose of each one later on. 


BLENDER 


The shine in the sky was painted 
with the Gouache brush and then 
softened with the Blender. This was 
blended out so that the texture in 
the sky was still there. We didn't 
want it to just look like a gradient 
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REALBRISTLE 


The RealBristle brush 
provided some great 
water effects for us. 
Creating water that 
doesn't look like it’s 
glass is the hard thing 
— you need a brush 
that will offer character 
and movement 


Experiment 
Make the brush do what you want it to 


: +The Brush Creator is an excellent 
way to alter the brush to make 
it do what you want it to do. 
Textures in your paintings will 
help to create the illusion of life. 
With the Artists>Impressionist 
brush, it already gave a great 
brush texture. However, we 
wanted the marks to all go in 
the same direction. Sampling all 
the different settings will help 
achieve the desired look. 


in the category. Now you 
have your own special 
brush. (It helps to name 
the brush according to its 
purpose, eg ‘road texture’) 


@ Wet Gouache Round 20 
@ Wet Gouache Round 30 
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{ ' 
| Your own brush 
; — Establish your own Brush category to save the i 
{different brush variants 
H In the following steps you'll learn how to create your own brushes, name ' 

them and then add them to your Brush category. Make your own unique i 
brush that will dazzle the viewer! i 
iy 
O01 Saving the I 
brush After aa... 
you've changed the aspects peareaiareat t 
of the brush to your liking in Riera i 
the Brush Creator, you can “Save Variant 
save it. In the Brush Selector oe pela ait 
bar there’s a black arrow. Copy Variant... 
Click on that and a drop- Smee ene _ Sous 
down menu will appear. efecto 
Scroll five steps down to ger ees = 
Save Variant, and click on Payback § 
} it. (All these steps can also sche 
! be performed in the Brush Strokes , 

- + Creator toolbar.) ae 
i 
Eee 02 Naming your H 
‘= ee brush After you i 
— click on Save Variant, a box } 
; will appear. You can erase ; 
i the original name and type H 

whatever you wish. Note that { 
the OK button is unclickable { 
: — this is because the name is | 
BS too long. You have to either H 
aes delete more of the original i 
; word or shorten your unique i 
i description. When you have | 
the right number of letters, the 
OK button will appear. 
Find your a ee 
brush Nowthe I Thick Gouache Flat 10 3 
brush is saved, but where I Thick Gouache Flat 20 : 
is it? Return to the Brush - 5 
Selector bar and click the I Thick Gouache Flat 30 : 
different brushes available @ Thick Gouache Round 10 ES 
for Gouache, our example. i ea 
A drop-down menu will @ Thick Gouache Round 20 
appear —find your brush @ Thick Gouache Round 30 
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Serendipity - a happy accident 


How we created the RealBristle water brush 


[iii RealBristle Brushes comes with some 
==. useful preset brushes that are new 
—— is to Painter X. Changing their features 
lta _ atrandom can create a great new 
| hunt=Z=r | brush. Alot of the steps in the Brush 
ne eel Creator are trial and error. That’s 
omelet | how we developed this water brush 
. -ahappy accident! Changing the 

0 Expression and Feature options gave 

| usa brush that resembled water, and 


E Brush Crestor @ 100% 


| ithada totally different look from the 
Seem | original Real Tapered Bristle brush. 
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Creating your own 
brushes will add to 
your piece and your 
understanding of 
how the different 
aspects of Painter 
work. Through the 
Brush Creator we'll 
take established 
brushes and make 
them our own. You'll 
also see a brush in 
action. Creating a 
specialised brush 
will speed up 

the economy of 
brushmarks you'd 
need to make with 
the normal brush 
setting. So, let’s 
make a brush! 


Randemzer Transporer | Stake Deagrer 
ResBrntle Srushes_ 
Red Tepered Brats 


EV: 


General 
See 


Brush Creator Go to Window>Show Brush Creator and click on 

that tab. The Brush Creator will open. For the most part we will only 
be using the Stroke Designer tab. This has an endless array of information that 
you can play with to find the brush you like. 
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” Using our new brush 
This new water brush works really well 


Brush Creator 


_ My image, my brushes! 


Produce a brush that will enhance the image and create the illusion of life 
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=) Import drawing Tostart, you can import an image you already 
have or you can draw directly. We had an image that we wanted 
to use out of the sketchbook. Forgive the crude nature — it’s a quick sketch of 
St. Lucia in the Caribbean. And we erased all the pirate ships that were in there 
to begin with! 
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Clear 


All the changes that we made to 
the RealBristle brush earlier were 
well worth it, because it meant 
that our new creation ultimately 
provided us with some nice, 
interesting effects - albeit by 
accident. We really like the texture 
of the water now. And thanks to the 
new brush that was created, it was 
possible to get some decent effects 
with very little time and effort on 
our part. 


Using your brush That brush 
; "you made earlier will have all those 
attributes i init. Pick it from the Brush Selector bar 
and start painting with it. Start at 25% Opacity and 
experiment with the attributes in the toolbar. 


Block in colours Using Digital Watercolor at 25% Opacity, 
_) © start to block in colour and establish mood and lighting. Use a 
Blender>Smudge in between drying to blend the Digital Watercolor. You can 
also use an opaque medium to lay some of the colour on it. 
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@: Save Variant 
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Save Curent Colors 
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Give it aname If this brush has all the 
x Qualities you like and you don't need to 
go ‘back to the Brush Creator to change anything, 
you can name it. Click on the black arrow in the 
Brush Selector. Scroll down and click on Save 
Variant. A window will open and name your 
brush. (See the boxout on the previous page for 
additional information on naming your brush.) 


Great texture 
The Gouache brush creates a nice texture 


With all the changes that we made, 
the texture we finally ended up with 
came out looking really nice and 

we were very pleased with it. Use 

it at a low opacity and build up 

the layers if you consider that it’s 
necessary. The texture was applied 
to the rocks and blends out a little 
with the help of the Blender>Smudge 
brush, which creates a nice look - 
and the viewer is still able to see 
the brushstrokes. 
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Brush Controls 
Coder Palettes 
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Show Brush Crestor Cte. 


O 6 Custom palette Creating a custom palette will be helpful in 
finding all the brushes you made. Go to Window>Custom Palette. 
Click on one of the Customs and a box will appear. 


Ready to go 


2 Brush Creator@ 100% 


f a te Rendomzer Trane Stroke Designe: 
& Custom Palette Organizer: mer Transposer 


Chat 
Blunt Chalk brad 


Blont Chalk 20 
Blunt Chalk 30 


Oull Grainy Chalk 10 
Oull Grainy Chalk 20 
Dull Grainy Chalk 30 


Large Chalk 

‘Sharp Chalk, 

‘Square Chalk 

Square Chalk 35 
Tapered Artist Chalk 10 
Tapered Artist Chalk 20 
Tapered Large Chalk 20 


Tapered Large Chalk 40 
Variable Chalk 
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07 Drag your brushes Now goto the Brush Selector bar and find 

the brush you named, and then simply drag all the brushes into 
the custom palette that you made. This will make for easy selection. You can 
also do this for different types of paintings you do, that you only use certain 
brushes on. 


Carry out these last few steps, and you're ready to finish your painting 


Custom Palette General 


Coston 7 a 
1M Gras new brushes s : er 


ie Palette Name ; Bristle 


New Palette. 3 ed i Random 


Color Variability 
Color Expression 


O Save palette and rename 

Go back to Window>Custom 
Palette>Organizer, and then click on the custom 
palette that you've been putting brushes into. 
Click on the Rename button that will appear and 
then name it. 


‘Scale{See: Eo 


O 9 Different settings Go through and explore all the different 

settings you can make marks all over: large, small and diagonal. 
This will help you learn the different settings that are in the Stroke Designer. 
Different features will be available on different brushes. 


Transposer 


Change the 
brush back 
with Restore 
Default 
Variant 


Is it not quite what 

you wanted? If not, 
you can right-click 

on your stylus (if 
Right-click is on your 
stylus) and scroll down 
to restore the default 
variant. This option 

is also in the Brush 
Selector bar. Just click 
on the black arrow and 
scroll down to Restore 
Default Variant. 


1 Use your brushes Now that your 
brushes are made and everything is 
ready, finish your painting. You may find that 
certain brushes don’t work well together. That's 
okay — just keep working with the Brush Selector. 


A good one to keep in mind 


Impressionist brush 


The Artists>Impressionist brush is 
a favourite for creating textures. 
Although we didn’t use it in this 
tutorial, we would definitely 
recommend that you utilise the 
Brush Creator in order to make it 
look the way you want. It works 
great with textures on roads, and 
also on the sides of buildings. It’s 
also good for giving the look of 
foamy, breaking waves or pebbles 
under the water 


Transpose brushes together to get a different look 


Fi Brush Creator @ 100% 


jist ~The Transposer, as you may have 
——s seen, is located next to the Stroke 
Designer tab within the Brush Creator. 
This feature is handy because it will 
use two brushes in order to make 
one. Find the two different brushes 
that you want selected and then 
click on the two wheels that are 
interlocking. You will see that the 
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bottom brush gets added to the top, 
to create a whole different brush. 


a es. Nice, Hh? 
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Tutorial | Paint like MC Escher 


‘MC Escher 


Use the power of Painter X to update one of MC 
Escher’s most memorable optical illusions. Can you 


believe your eyes? 


AS he works of the great MC Escher 
‘| areas enigmatic and 
\ unique as the man himself, 
“Sand his unmistakable fusion 
of mathematics and meticulous 
draughtsmanship continues to fascinate 
and amaze even now, more thana 
hundred years after the birth of this 
ground-breaking Dutch-born artist. 

Although Escher spent his early 
years travelling throughout Europe, 
concentrating on depicting the landscape 
that captivated him, it was upon his 
return to Holland that his fascination with 
multiple, conflicting perspectives and 
mathematically perfect optical illusions 
began to predominate in his work. Escher 
concentrated mostly on woodcuts and 
lithography for his most famous images, 
because these particular mediums 
allowed him to develop the kind of detail 
that such complex, exacting subjects 
demanded of their creator. 

The great man’s exploration and 
dissection of perspectives, image 
planes and reality were actually taken 
very seriously by mathematicians, 
philosophers and scientists alike. Escher 
himself even published a book on the 
mathematical principles he devised and 
explored in his art. 

All of this exploration and manipulation 
of the accepted visual principles led to 
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Escher producing fascinating, never- 
ending patterns and tessellations, and 
some utterly convincing optical illusions, 
of which Drawing Hands is one of the 
finest examples. In the walkthrough that 
follows, we're going to create a digital, 
updated homage to this piece in Painter. 

In this image, two hands quite literally 
draw each other, the hands themselves 
erupting from the surface plane of the 
drawing, so the eye perceives the shirt 
cuffs to be a simple flat drawing, and 
through careful drawing and the building 
of tones, the actual hands appear to be 
stunningly three-dimensional. 

The perspectives and the optical 
illusion created within this piece have 
their roots in the principles of the Mobius 
Strip, and you'll find an explanation of the 
visual tricks produced by this fascinating 
device in the side panel on page 51 that 
deals with Escher’s defining style. 

What elevates Escher’s work beyond 
the merely quirky, though, is his sheer 
technical brilliance when it comes to 
both his drawing ability and his facility 
to create utterly convincing three- 
dimensional objects through nothing 
more than the expert manipulation of line 
and tone. Bear this in mind as you fire 
up Painter and follow us into the strange 
world of MC Escher using nothing more 
than some photos and Painter brushes. 


Tutorial info \ 


Artist 
Tim Shelbourne 


Time needed 
3 hours 


) 


Skill level 
Intermediate 


) 


On the CD 


' Start files 
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Boundary 
position 


It’s important that 
you position the 
guide rectangle for 
the outer edge of 

the drawing surface 
beneath the hands 
accurately. Make sure 
that it intersects the 
wrists at the correct 
points by scaling it via 
the Free Transform 
handles. Use the 
finished image as a 
guide for this. 


BC ~agh 
Hard copy 


Once you’ve 
completed the initial 
outline tracing from 
the pasted layers, it’s 
worthwhile printing 
both of the original 
hand images so that 
you have them to work 
from as you complete 
the drawing. It’s likely 
that Escher actually 
made this drawing 
from observation 
using his own hands 
and a mirror. 
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Paint like MC Escher 


In the hands of the master 


Create your own optical illusion in the style of MC Escher 


| (= Preserve Trarsowrency 
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O Position the tracing images 
Choose the Layer Adjuster tool. Right- 
click over the pasted hand and choose Free 
Transform. Hold down the Shift key and drag 
on one of the corner handles to scale the hand 
and arm to fit. Reposition the pasted image by 
dragging within the image. Right-click and choose 
Commit Transform when you're done. 


O The canvas Go to File>New and create 

a canvas measuring 10” x 8”, with a white 
background at 300dpi. Now open the first hand 
image from the CD. Use the Lasso tool to make a 
rough selection around the hand and arm. Go to 
Edit>Copy, then return to your main image and go 
to Edit>Paste. 


'@] 4 Charcoal 
Pencil 

variant Choose the 

Brush tool and select the 

Charcoal variants. Select 

Hard Charcoal Pencil 

7. Via Window>Brush 

Controls>Show Size, 

set the Minimum Size 

to 50%. Set the Grain 

to 14% and click in the 

Papers swatch to choose 

Basic Paper. Now adda 

new layer to the image 

and then choose a dark 

grey for the Foreground 

Color swatch. 


Set Dette Shape Anrovtes 
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O Stroked shape Choose the Layer Adjuster tool. Right-click over 

the pasted hand and choose Free Transform. Hold down the Shift 
key and drag on one of the corner handles to scale the hand and arm to fit. 
Reposition the pasted image by dragging within the image. Right-click and 
choose Commit Transform when you're done. 


0 


O Second hand image! Follow the 
same procedure for adding in the second 

hand and arm. By holding down the Ctrl/Cmd 

key while dragging on a corner handle, you can 

rotate each pasted layer so that each hand is in the 

correct position. Finally, reduce the Opacity value 

for each of these layers to around 50%. 


O Careful tracing Hide one of the hand 

layers and start to trace over the other 
one using the brush at a very small size on your 
new blank layer. All we're doing here is establishing 
a faint outline to work over later, so just trace the 
main contours and outlines. You need to do the 
same for the second hand. 


° 


Rectangular guide Drag a shape over the hands to represent 
the tablet screen. Right-click the Shape layer in the Layers palette anc 
choose Commit. You can transform, scale and rotate this as in the previous 
steps. Reduce the Opacity value of this layer to around 30%. Erase any parts o1 
the outline that fall over the hands. 


O Define lines Return to the drawing 
layer and pick the Brush tool with your 
Charcoal Pencil variant. First we'll establish the 
cuffs and arms. These are very simply indicated 
in the original piece, so just use single, flowing 
lines delineating the overall form and outline. 
Remember, these will eventually trail off at the 
point where the hands erupt from the boundaries 
of the tablet screen. 


10 No overlaps It's vital that these lines 
do not project beyond the edges of the 
screen area of the tablet beneath, otherwise the 
optical illusion will be destroyed. If any sketch lines 
do appear outside this area, you can always use 
the Eraser tool on this layer to clean them up. 


Orawing hands RIF @ 3424% (OP}} 
war Layers Select Shapes 
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1 Shadow positioning To make the 

effect of the hands emerging from the 
surface convincing, these shadows need to taper 
off as the wrists vanish into the surface. The 
shadows will have the effect of lifting the hands 
above the drawing surface. You may need to 
hatch over these areas a few times to get them 
dark enough. 


O 9 Sharpen up Use your brush ata very 


small size here and zoom well into the 
image. You can increase the darkness of the lines 
simply by working over them again and again. 
Refer to the finished drawing and the individual 
hand photographs to guide you. Don't put these 
hard outlines around the hands, because we'll 
build them up tonally. 


os 


onv 
ick thumbnail sketches: 
from another angle. 


1 Establish the shadows Nowadd 
another layer. To help you navigate around 
the drawing, and to start giving the optical illusion 
some life, begin to shade in the very darkest 
areas and shadows within the hands. Start by 
establishing the broadest shadows. For this use 
short, hatching strokes that follow the surface 
plane of the drawing tablet. 


from pl 
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1 Add definition still working with the 
darkest tones in the hands, use the brush 
at a very small size to add the darkest lines — these 
delineate the actual shapes within the hands 
and fingers. Again, use the reference photos as a 
guide. At this stage they may look too dark, but 
they will be fine when we start adding in lighter 
midtone values. 
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Tutorial 


Greyscale 
values 


If you’re having 
difficulty judging the 
greyscale values to 
use within the hands, 
try converting the 
reference photos 

to greyscale first. 
Open one of the 
hand images and 

go to Effects>Tonal 
Control>Adjust 
Colors. Grab the 
Saturation slider 
and drag it all the 
way to the left. Now 
go to Effects>Tonal 
Control>Bright And 
Contrast. Increase 
the Contrast slider 
to separate the 
individual tones more. 


sey a 
Pen or 
pencil? 


You'll see in the 
finished version that 
one hand uses a stylus 
and one uses a pencil. 
You can copy the 
pencil from Escher’s 
original image. If 
you’re not confident 
about drawing this 

by eye alone, you 

can copy and paste 
the pencil from 

the original image, 
reducing its opacity 
so you can trace 

over it. Use the Free 
Transform routine to 
position, rotate and 
scale the pencil. 
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Tone and contour Whereas the horizontal strokes we used to 
shade in the shadows earlier helped to give the impression of a flat, 
smooth surface, the marks we're using here describe the textural quality of the 
skin. You can also control the darkness of the marks you make via the pressure 
you apply to your stylus, just as you normally would with a pencil. 


Initial modelling Now start adding in the midtones and build 
1 the modelling. One of the most important aspects here is that your 
shading follows the contours and form of the hands. You have two ways of 
building tones with the brush, but primarily the actual marks you make should 
describe the detail, texture and form. 


1 


1 Shadow, midtone and highlight Aim to describe the tones 
within the hands first as gently shaded midtones, and then shade 

back into darker areas to intensify the depth of the shading. Remember, the 

highlights are created simply by leaving areas of the white canvas untouched. 


1 Sharp asa tack You can intensify the darkest areas at any time by 
shading with plenty of pressure, again using hatching lines that follow 

the contours. Make sure to keep the actual outline of the fingers nice and 

sharp. Zoom into the image and use the brush at a very small size for this. 


©, Corel Painter X= [Drawing hand PIF @ 58% (OPI 
Fie fae Canvas Layers Select Shapes Effects Movie Window Help 
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1 Eraser 
magic Note 
that the shading on 
the hands trails off as 
they enter the plane of 
the drawing surface, 
so here you need to 
use very faint shading. 
You can easily lighten 
areas of shading by 


using the Eraser tool 

at very low opacity. 1 Define the surface Towards the final 
You can also use the stages, some very light, diagonal shading 
Eraser at high opacity over the tablet’s surface will help to intensify the 


to ‘lift out’ areas of 
bright highlights within 
existing shading. 


optical illusion. You can do this on another layer, 
giving you the option of reducing the layer opacity 
to control the tone of the shading. 
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2 Tracing template The tablet itselfis 
avery simple shape, and you can easily 
find reference photos on the web. You can create 
a guide for the outer edges of the tablet by making 
a stroked shape, as you did in steps six and seven, 
rotating and scaling it into the right position. You 
can delete this layer when you've traced around it. 


them precisely. 
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2 Enclosed area For the illusion to work at its best, the boundary 
around the drawing area on the tablet needs to be quite well defined, 

so it's worth adding some more careful shading around this, again using 

parallel diagonal hatching strokes to render the two-dimensional quality here. 


2 Evaluate and refine Finally, evaluate the tones in your drawing, 
shading over areas again with the brush at a tiny size to reinforce 
them wherever necessary. You can add any final sharp, dark details on another 

layer. When you're happy with your drawing, flatten the image. 


2 1 Simple shading Keep the shading 
around the edges of the tablet quite 

simple, just adding a little hatching along the 

left side and bottom edge to suggest the curved 

contour. Indicate the edges of the controls on the 

tablet with small shadows rather than drawing 


2 Crosshatching Some subtle 
crosshatching is all that’s needed to 

indicate the surface beneath the tablet, but make 

sure to indicate the darker shadow cast by the 

top hand. To create the crosshatch effect, simply 

shade with diagonal lines placed over one another 

at different angles. 


Escher’s other passion - beech wood globes 


Essentially, drawing and painting is all about creating optical illusions, but 
Escher took this science to its most extreme point. When we draw, the 
only way we have to convey different planes of perspective is by the use 
of line and tone. Escher’'s other obsession was fashioning beech wood 
globes, and as you'll see in the illustrations below, with the careful use 

of line and tone a simple circle and rectangle can be made to appear 

as a basic geometric design, a two-dimensional flat shape, or as three- 
dimensional bodies and planes of perspective with the addition of some 
careful shading and modelling. : 

You can see an extensive collection of Escher's greatest work at 
www.mcescher.com, and you'll notice from many of the images there, 
when viewed in terms of simple outlines, the effect of the optical illusion 
within them is mostly lost. : 


Adjust 
greyscale 
values 


Even once you’ve 
completed the 
drawing, you can still 
adjust the greyscale 
values within it. To do 
this, target one of the 
drawing layers and 
go to Effects>Tonal 
Controls>Equalize. 

To darken the values, 
grab the Black Point 
slider and drag it to 
the right. To lighten 
the values, grab the 
Brightness slider and 
drag it carefully to 
the right. 


Layer 
upon layer 


As this piece is created 
by overlaying many 
areas of shading, it’s 
best to add new layers 
to the image as you 
progress. By doing 
this you can isolate 
particular areas of 
shading and line work. 
This will give you more 
flexibility when it 
comes to erasing and 
correcting specific 
areas. You can also 
control the tone of the 
shading by adjusting 
the opacity of a 
specific layer. 
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It’s time to take up your stylus Of mouse as we dip our digital paint brushes into the 
wonderful colours of springtime! 


pringtime signals a gentle awakening thirsts at long last. We believe everyone must across the greening lawn, pretty tulips in a row, 
within each of us as artists. It's the stirrings celebrate the seasons in some way in order to feel woolly lambs gambolling over the hills, or perhaps 
of new beginnings, a time for venturing truly connected with the earth, and we celebrate sudden thundershowers? Take a few minutes to jot 
forth beyond hearth and home to breathe in life with a fresh new colour palette overflowing with down your own list to serve as a reference. In this 
renewed and inspiration as tender, timid greens imagination and possibilities. What do you think art study we'll take a simple spring painting, discuss 
replace the brittle greys and browns of winter, and of when you think of spring? Maybe a nest full of its elements and hopefully springboard your next 
vibrant cool hues of blue, red and yellow quite perfect, blue robin’s eggs, baby ducklings paddling work of art — your very own celebration of spring 


literally burst forth, quenching our colour-ravenous about on the pond, daffodils and crocuses scattered and all the ways in which it unfolds around you. 


MAIN IMAGE | TIME FOR A CLOSE-UP 


We begin by setting the stage This is an interesting look, when we take a 
ge for our spring project. Our first ek faraway landscape and paint in close-ups of | 


thoughts were of rolling green hills certain elements — like branches or flowers 
__ and budding wild fruit trees E | —asif we were looking through them 


SPRING WEATHER 

In spring, brilliant sunny days can 

quickly become shower drenched 
F and send us scurrying for shelter 


| 


COLOUR PALETTE 

We chose to use vibrant, rich 
colours and later on we'll show 
you where this particular palette 
resides in Painter 


} FLOWERS 
| Springtime flowers are great subjects, with bright 

| colours and strong shapes. Look on a bulb website if 
' you need inspiration or reference images 
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What would spring be without masses of nodding flowers to herald 
its awakening? These are the most fun of all to paint because their 
colour palettes are unlimited, they adapt well to any painting style or 
media, and they're content with being either the foreground focal 


O1 Paint daffodils Loosely sketch a circle 
within a circle and begin to define the 
trumpet and petals, darkening the centres for 
depth and adding highlights where the sunlight 
would strike. Daffodils that have gone wild are 
sunny yellow with simple shapes, while tame daffs 
can be multi-layered with accents of pink or white. 


O Paint tulips Tulips are lovely little 

bowls with slender stems and broad 
green leaves. Sketch the bowl of the bloom and 
then start describing separate petals, adding layer 
shadows to separate them. No matter what the 
shape or colouris, tulips are all about elegant and 
sweeping lines. 


Oils 
Thick Wet Camel 2 


point or the splashy background. Flowers, especially wild ones, give 
a sense of place. And don’t forget about your artistic license, the 
one that allows you to disregard growing zones and scatter your 
blossoms in any setting. Art doesn’t have to be justified or explained. 


O Paint bluebells Bluebell blossoms are 
arranged like grapes on a single, thick 
stalk. Each blossom is a bulb shape with a tiny 
flared opening. Unassuming little flowers, they're 
most striking in large masses and sprinkled across 
fields, in tree groves, and among other flowers. 
The colours range from sky blue to rich purple. 


Buds 


An early springtime walk in the woods reveals the buds on the trees, 
which are the first harbingers of the season. These are often our 

first glimpse of colour. Paint trees at a great distance with soft, hazy 
strokes of a fine bristle brush — merely an indication of new growth. 
Up close we see more clearly defined, tightly wound buds of white or 
pink with touches of beginning green, and as they unfurl they reveal 
fuzzy catkins and delicate petals whose heady fragrance fills the air. 


Blostoms 


The woods surrounding our area are full of dogwoods, redbuds and 
wild plum trees, and in springtime they’re dressed like fine, frilly ladies 
in clouds of pink and white blossoms. A good way to paint them at 

a distance is to spatter on the paint loosely, then take a bristly brush 
and move it in soft circles to spread the paint, leaving transparent 
areas. In our main image we have fluffy pink blossoms, fluffy white 
clouds and fluffy white sheep. 


Leavek 


Spring leaves are painted pretty much the same as in summer, but 
with a cooler colour palette of greens and yellow-greens. How do we 
know when greens are cool? On most colour wheels they lean more 
toward blue, and yellows are cooler the closer they are to green. In 
the Painter Color wheel, slide the indicator around and watch as the 
colours run the gamut of cools and warm shades of each hue. In the 
Saturation/Value Triangle, lighten or darken the green you've chosen 
to create an entire range of green hues. 
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Art study | How to paint the elements of spring 


We usually paint the animals last so Adding some springtime bounce 


that we know where the trees, bushes, 
horizon and flowers will be located. Then 
we can nestle the animals in so that they 
look right at home. Even so, all elements 
are kept and saved numerous times on 
their own layers so that when we come 


back to the painting a little later and see 
changes we would like to make, they can ( 
be easily moved, duplicated or hidden. \ 


Add more life to your painting 


The painting of birds entails soft and 

sweeping pencil and brush strokes that 

express movement and liveliness. A 

simplified sketch of a bird may consist 

of a circle for the head, a larger one for os 
the body, and quick strokes describing O sen vie 
appendages like the tail, wings, feet and as etc 
beak. This little bird is blue with rust throat Depending on style 
accents and a white belly, all of which blend and placement, your 
softly together. Birds in the distance need lamb may bea soft loaf 
little or no detail, and can be as simple as shape on ahillside or 
two quick strokes drawn to depict a ‘V’ in detailed down to the 
any direction. Just about any configuration eyelashes, but either 
works when we think of it as a small way you should begin 
painting within a larger one to help with with a sketch using 
placement, which actually is a pretty good circles to indicate the 
rule of thumb for any part of the painting. body and jointed limbs. 


0) Paint in the colours We prefer to 
begin with brush stroked shapes instead 
of a line drawing. This was done on separate layers 
from the background, with a grey shape for the 
body. We then worked outwards to add limbs and 
\ Vi features. Whatever beginning technique suits your 
own style, make sure you think ‘fluffy’. 


0 Add detail Adding highlights and 
shadows, pink noses and even splotches 
of black wool complete the lambs and add life to 


= their images. Don't forget to ground your lambs by 
making shadows there as well. Lambs are indeed 
fluffy, but they shouldn't float. If you've used a 


sketch and kept it on its own layer, delete or hide it 
and flatten the canvas. 
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“Kain ant sunlight 


During springtime, along with the renewed 
life of flowers, trees and animals comes the 
active weather that can change at the drop 
of a flower petal. We thought it might be a 
bit too much to paint a rainbow in the main 


Se 


O Asombre background Let's begin 
with an unremarkable background with 
few highlights on the ground. To make it a typical 
rainy, overcast day, choose colours nearer the 
lower half of the Saturation/Value triangle, or 
you could choose to paint it more brightly and 
then reduce the brightness afterwards using 
Effects>Tonal Control>Brightness/Contrast. 


O And then the rains came Select 

a light grey from your palette and the 
Leaky Pen brush. Under the Angle tab in Brush 
Controls, set Squeeze to 5%, Angle to 86, and 
choose a large brush size. As you stroke on the 
falling rain, think of patches of sunlight and 
showers so you don't cover every square inch of 
the canvas with rain. 


image, but when it rains while the sun is 
shining you know that one is on its way. Have 
some fun with the lighting and play around 
with the patches of sunlight and shadow in 
your painting. 


02 Billowy clouds Clouds are so much 

fun to paint that it’s easy to get carried 
away and end up having nothing showing but the 
clouds in the sky! Begin by laying down white and 
grey randomly, and then start to shape the edges of 
the cloud’s billows by using the Glow brush for the 
highlights and the Photo Burn brush for the more 
shadowy areas. 


O Add patches of sunlight In relation 

to your cloud formation and the lay of 
the land, select diagonal areas with the Lasso tool 
to represent sunrays bursting through the cloud 
cover. Go to Select>Feather and experiment with 
the amount of feathering that works best as you 
raise the Brightness/Contrast level and watch your 
painting come to life. 
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Choosing your colours is half the fun of painting 


This colour palette resides inside the Painter Color Sets folder and is 
called Vivid Spring. We liked it so much that we didn’t change many 
of the colours while blending in the Mixer. As traditional painters 
often blend and try out paints on a board or scrap of paper, it's a 
good idea to try out your colours beforehand too. Notice on the 
swatch how, without even checking their positions on the wheel, 
you can tell which ones read as warm and which ones read as cool. 
This is good to know when deciding which areas of your painting 
you want to recede or advance. 


Painter brushes for spring paintings 


Here are some Painter brushes that work well for painting the soft, 
lively textures and forms of spring. The clouds were entirely painted 
using the Captured Bristle brush at varying opacities, and the Leaky 
Pen makes great rainstorms. Sketching Pencil 3 gives a smooth, 
realistic line for sketching in layers, and the Digital Watercolor/Coarse 
Dry brush delivers a silken, delicate stroke for painting smooth 
surfaces like distant hills and flower petals. We hope by now you're 
inspired to create a spring painting, or maybe several, filled with all 
the elements that represent springtime to you. 
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Subscribe to the Official Corel Painter Magazine today and 
pay only £3.60 per issue if you subscribe by Direct Debit! 
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Each issue, the Official 
_ Corel Painter Magazine 
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tutorials for creating 
stunning digital art 
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» Free UK delivery 
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Corel Painter | 
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inspiration and 
advice. Each | 
issue will look 


at a wide range of artistic styles 
and how to create them. The 
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Improve your portraits 
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portraits 


Improve your 


If you want to make sure your portraits sparkle, you have 
to get the eyes right. Here’s our guide to the skills you need 


e all know the saying “Eyes are the window to the 
soul”. And as clichéd as it sounds, it’s undeniably 
a poignant quote. When painting a portrait, the 

Y eyes tell an entire story to the viewer and give the 
whole picture a vital liveliness that entices those who look at it. 
The eyes are what most people will first notice when looking at 
a portrait, and so it’s very important to master the technique of 
painting eyes. A whole array of emotions is conveyed through 
them and a subtle change can affect the entire mood of the 
painting. Is the character happy or sad? Are they alert or are they 
off in their own dream world? 


Sait 


The basics 
Start off on the right track with shape and position 


The good news about painting eyes is that if you have a mirror, 
camera or access to another human being then you already have 
a great source of reference. The downside to all this familiarity 
is that we can get complacent and end up with something less 
than ideal because we think we know what we're doing. In this 
tutorial we will show you how to paint realistic eyes, as well as 
everything around them - like eyebrows and eyelashes. We will 
also demonstrate how to add make up and reflections. Once 
you've mastered the fundamental principles, you can then apply 
them to creating eyes from your imagination. So read on, and let 
the eyes do the talking in your painting. 


0 The sketch Starting out with a line 

sketch is a good way to get the basics in 
place. Create a new layer for this. The eye is not an 
oval so remember to draw a nodule in the inner 
corners of the eyes for the tissue and tear glands 
in the socket. Eyebrows can be placed in relation 
to the eyes and nostrils. 


02 


same time. 


The eyeball The eyeballs are mostly 
spherical. The red circles in this picture 
indicate the circumference of the whole eyeball 
and of the iris. Unless the person is opening their 
eyes very wide, it is unlikely that you will be able 
tosee both the top and bottom of the iris at the 


O Pupils and iris Sketch in the iris and 

the pupils. Here’s a little tip: consider 
what sort of light your character is situated in. 
For example: if it is dark then the pupils will be 
dilated, but if it’s light they will be constricted. It's 
little details like this that really make your painting 
complete, so don’t miss them out! 


Tutorial info 
Artist : 


‘Wen-XiChen > 


Timeneeded — 
‘Twohours. 


Skilllevel 
Intermediate _ 


‘OnthecD 
Final image 


You can try out { 
this tutorial on any / — 
image bysimply [ 
masking out the 
eyes of a photo 
or painting using 
a flesh-coloured 
layer. There is 

a host of photo 
references on the 
disc, along with the 
final tutorial image. 


ep 


rare 


COREL = 


painter | © 


62 


Tutorial 


Improve your portraits 


Let there be colour 


Now that the sketch is done, it’s time to move on to the fun part 


a — 
Make it 
glamorous 


Want to add some 
eyeshadow? Create a 
layer on top of your 
eye painting and set 
the Blending Mode 

to Colorize. Now pick 
some colour and get 
creative! When set 

to Colorize, only the 
colour properties 

of this layer are 
imposed on the 
picture below and you 
don’t lose any detail. 
This means that you'll 
no longer have to 
dodge between each 
individual eyelash! 


a 
What’s that 
coming over 
the hill? 


Whether you’re 
trying to make your 
viewer laugh, cry, 
think or just look 
more carefully, try 
adding an extra twist 
to your painting by 
elaborating on the 
reflection in the eyes. 
A Space ship, zombie 
attack or perhaps just 
some windows - make 
the most of what you 
have in order to tell 
the story. 


Skin colour On the layer underneath 
the sketch, block in the mid tone of 
whatever skin colour you are using. The Fill Bucket 
or a large airbrush will do the trick. When painting 
eyes, always remember to consider the contours of 
the face around them; ignoring this will make your 
painting look flat and lifeless. 


0 


O07 Iris The iris is the most distinctive part of 
the eye. It consists of pigmented tissue 
that can regulate the size of the pupil. It is this 
tissue that forms the beautiful patterns in the iris. 
Switch to the Fine Detail Air (or any brush small 
enough) and paint in some lines that radiate out 
from the pupils. 


O Shadows and highlights Create a 
new layer on top of the sketch and start 
painting in the shadows and highlights. We're 
using a Soft Airbrush for this task. The spherical 
shape of the eyeball makes it so that the eyelids are 
also curved. Keep in mind that the eyelids have a 
thickness to them, as opposed to being paper thin! 


0) Catchlight The catchlight is the 

highlight found on the eyeballs. It is a 
reflection of the light source, and without it the 
subject tends to lack life and lustre. The catchlight 
does not have to be a circle like many artists use, so 
use your imagination! Just remember to reflect the 
upper eyelashes. 


1 Blood 
vessels 

Blood vessels are not 
only visible after a late 
night of partying you 
know! Even in normal 
situations it is possible 
to see blood vessels 

in the corners of the 
eyes. Take a very small 
airbrush and draw in 
some blood vessels 
with a dark red. 


O What’s your eye colour? Whatever 

the eye colour is, paint the bottom part 
of the iris in that colour and use a darker tone for 
the top part. This is because the light source is 
above eye level in this picture, so the top of the 
eye will be in shadow cast by the upper eyelid and 
the eyelashes. 


O The fleshy bits Pick outa saturated 

pinky hue and paint in the inner nodule 
and along the inside of the bottom eyelid. Go 
around the edges with a slightly darker pink. Set 
your brush size to 1 or 2 pixels and lightly paint 
some white in just above the lower eyelid and in 
the inner corner for a moist effect. 


1 Bottom lid 
Now start to 
work in some of the 
skin texture around the 
eyes by highlighting. 
Using a pale skin tone 
or white, draw in some 
short lines along the 
edge of the bottom 
eyelid (the part that 
sticks out the most). 
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‘ Get your curlers — 
Those pesky eyelashes 

- they're there todo you — 
a good deed by keeping — 
dust out of your eyes, but : 
_ they sure are tricky ice 
paint. Here are some tins - 
to help a ene o 


13 Shadows? Here? Yes, even eyelashes 
cast shadows! Are we being pedantic? 
12 Bottom lashes Now change your airbrush to Tapered Detail Air. Perhaps. But if you are going to be painting a close 
Test it out to find the right size for eyelashes. It's a good idea to create up or be going in to a lot of detail, then it may be . - - 
anew layer at this stage and paint all of your eyelashes on that layer. The worth remembering this little snippet as it does See ieee 7 
bottom lashes are curved downwards in many cases, but they may also point add to the realism of it all. Paint the shadows on Sie ves — oe 
upwards or straight out. the layer below the eyelash layer. ~ 
I rae 
\ = Se — Ol Brush Creator The Painter | 
bee 4 default setting forthe Tapered 
, : ' Detail Airis Size Expression: Pressure 
a: C i Sensitive. Unfortunately this doesn’t look 


very good unless youhavesuperhuman 
control of your graphics tablet! Try changing — 
the Size Expression. to Direction instead. 


1 Upper lashes More of the same here. : 
Lashes don’t point straight up, they are 15 Eyebrows Say it Thin, bushy or neat— whatever your eyebrow 


curved. This means that there will be a slight needs, you can't go wrong by following some basic principles. Hairs Painting Eyelashes look like : 
downward dip before an upward curl. Again, use in the inner corner tend to grow pointing upwards and the further out you go, O little round swooshes or ticks. Itis 
a tapered brush to get that pointed tip look. the more they converge in the centre of the eyebrow. likely that viewed fronton there willbean 


overlap between the lashes and the eyeball. tie 
Also notice the way the: eyelashes fan outin — 
opposite directions. = 


1 6 Skin folds 
There are 

creases in the skin 

around the eyes, so 


use the Dropper tool : merece ] 
to pick a darkish skin | 
tone and drawa thin | 
line with it. Now draw : s ead 
athin line of light O Grouping Lashes arenotall 
skin tone just evenly and individually spaced, and 
beneath it and voila! often two adjacentlashes converge. This 
You'll have natural- is particularly noticeable onthe bottomlid 
looking skin creases where the eyelashesaresparse, 
for extra realism. es 
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Brush Controls: Liquid Ink 


Liquid Ink 


Get to grips with Painter’s fluid Liquid Ink 
brushes and achieve greater control 


re 
Look out for 
layers! 


Some Liquid Ink 
brushes change their 
appearance once 
you’ve dropped their 
layer to the canvas 
(often they can 
become lighter). 

You can get around 
this by setting your 
Brush Controls to 
Ink Plus Color rather 
than Presoftened Ink 
Plus Color. 


ainter’s Liquid Ink brush 
controls offer you a great 
deal more control than is 
possible to achieve with their 
real media counterparts — at least not 
without a great deal of effort, brush 
types, water and time. If you work 
with the Liquid Ink brushes regularly 
you'll know that they offer much tighter 
control over your mark-making than 
real inks can, but you can obviously 
customise them further by accessing 
the Liquid Ink Brush Controls from the 
Window menu. 
From here you can alter the way 
ink is applied (remember, it has to be 
applied on its own special layer type: 
the Liquid Ink layer) and also control 
the depth, volume and look of your 
brushes. One of the great features of 
the Liquid Ink brush category is its use 
of resists, which can remove or repel 
ink in brushstroke marks. You can use 
the Liquid Inks Brush Controls to turn 
any Liquid Ink brush into a resist, or to 
create Liquid Ink blenders that work on 
layers above the canvas without leaving 
telltale marks behind. This makes them 
a valuable tool to all artists. 


Create a soft blender 
Blend effectively on Liquid Ink layers 
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In order to create a soft blender, you are 
going to need to work ona Liquid Ink layer 
that already has some colour on it. Your 
first step will be to choose a Liquid Ink brush 
and then set its Ink Type in the Brush 
Controls menu to Soften Ink Plus Color. 

This option will soften not only the 
appearance of the Liquid Ink marks, but also 
the colour itself, which in turn will create a 
versatile Liquid Ink blender that’s similar in 
effect to the Just Add Water option, and will 
allow effective blending. 


Transform a range of Liq 
into resists to cut throug 


uid Ink brushes 
h heavy colour 


with bristly texture, and create scratched-in 


sgraffito effects 


Experiment with adapting 
the Clumpy Ink and Drops 
Of Ink brushes to create 
loose, spontaneous 
splashes. Now apply 
different colours over 
layers to build up rich 
colour and texture 


Thick black ink 


Create a classic inky look 


Often with Liquid Ink, the simple, 
straightforward approach is the most 
effective, and nothing is simpler or more 
straightforward than setting your brushes 
to the Ink Only option. This will produce inky 
black marks in which the structure and 
style of the brush you've used is clearly 
visible. Utilise this method for blocking out 
dark colours or adding splatters, scribbles 
and large brushstrokes to your Liquid ink 
pieces, especially when you're working 

in monochrome. 


Adapt the size, volume 

and randomness of bristle 
marks to increase or 
decrease texture. We've 

used lots of obvious bristle | 
marks for increased texture | 


Set Liquid Ink brushes to Ink Only 
to achieve a dark inky effect — as 
if you've splashed or brushed on 
black liquid ink 


Floated ink washes 
Soften colour for wash effects 


Try making some marks with a Liquid Ink 
brush, and then set its Ink Type to Soften 
Color Only and scrub your ink marks ina 
circular motion in order to create this 

type of soft, floated ink wash effect. 

You'll find that this technique is great 

for creating subtle outlines, and it 

therefore works very well in any paintings 
that feature distant horizons, because it has 
the effect of retaining some of the definition 
while looking hazy and soft - rather like 
heavily diluted ink. 


Ink blots 


eeteeineentia 
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How to control Painter’s Liquid Ink variants 
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; 
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01. Random Volume 

The Random Volume slider gives you control over the randomness of volume 
in your brushstrokes - setting it to O means that your brush will have a fairly 
even volume, so move upwards to vary it. 


02. Random Size 
The Random Size slider gives you the same kind of control over the size within 
a brushstroke - it’s particularly useful for textured and rough brushes to give 
strong bristle marks. 


03. Bristle Fraction 
This slider controls whether bristle marks stick together to create smoother 
marks, or whether they’re spread out to create more textural effects. 


04. Random Bristle Volume 
This slider controls the variation in the height of your bristles. Set it to 0 and 
they’re all the same length; set it higher and you'll get a mix of light and hard 
marks from different sized bristles. 


05. Random Bristle Size 

The Random Bristle Size slider lets you specify the variation of the width in 
your bristles - again, 0 is equal width, while increasing this value creates a 
mix of thick and thin bristle lines. 


Make your own resists 


Turn any Liquid Ink brush into a resist 


Setting the Ink Type of a brush to Resist 

will transform it from a mark-maker into 

a resist that will repel or scrub away Liquid 
Ink brushstrokes. While many textural 
brushes have pre-built resists, you can use 
this feature to create a variety of interesting 
effects. One good example would be to try 
setting the Drops Of ink or Clumpy Ink 
brushes to Resist in order to createa 
mottled, dappled effect that’s perfect 

for revealing dabs and splatters of the 
underlying colour. xX] 
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Drawing 101 


Drawing 101 | The simple guide to seraffito 


technique that is fresh and dynamic 


Q@QN  graffito originated in central Europe 
WS . afew hundred years before the 

: inventions of Leonardo, Michelangelo 
ay and Brunelleschi in the Italian 
Renaissance. It’s an excellent place to start our 
exploration of traditional techniques. 

This technique is almost as fundamental as 
you can imagine, yet it’s still demanding and 
cerebral in terms of planning and forethought to 
create a successful image. Its point was, as most 
art was at the time, either purely decorative or 
instructive. The original form can be seen on 
facades of European houses even today, proving 
its durability for hundreds of years. 


Its early simplicity and formality makes 
it stunningly clear, and this graphic clarity 
was used to advertise to passers-by. It has 
more in common with the crafts of British 
‘pargeting’ and Italian ‘scagolia’. It is decorative 
plasterwork, seeming to be that which gave 
birth to our contemporary version - good old 
controversial graffiti. 

It’s termed both ‘sgraffito’ and ‘scraffito’, but 
this is usually in a ceramic context. Wall art has 
been a tradition since the Ancient Egyptians, 
and even now is a means for people to tell stories, 
make statements and connect with others in the 
vernacular language of the everyday. 


Sgraffito means ‘to scratch’, which implies 
and points towards the technique we're going to 
explore. This evolved throughout the centuries 
to decorate many surfaces in all fields and 
disciplines of art. Its stiffness has been replaced 
by expressive, spontaneous and visceral marks 
that suggest personality and passion rather than 
simple messages and communiques. 

Sgraffito has many guises: ceramics with 
contrasting slips, paintings with contrasting 
mediums, or paper with contrasting inks 
or pastels. We're revisiting the Renaissance 
textures, and adapting materials and tools to try 
to utilise the new marks sgraffito now enjoys. 
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What you need 


Equip yourself with a range of unexpected implements! 


Now that we've researched our source of 
inspiration, it’s time to clear the decks and collect 
together a rag-tag motley crew of implements, 
supports and mediums. 


| Sis aes 


eee 


CHOOSE YOUR SURFACE WELL 
The best sorts of surfaces to work on are very durable 

and sturdy. Wooden board, thin card, Bristol board and 
watercolour paper will all support this technique. The last 
two tend to bend under the first layer, then flatten when the 
second is applied. 


Prepare a flat space and cover it with plenty of 
newspaper. The sanding and mixing can be dusty 
and messy, so be prepared with a good vacuum 
cleaner or dustpan and brush. Disposable palette 


PAINT AND TEXTURE 

Types of paint or textured mediums are as varied as the 
supports. Actual plaster, wood or polyfiller can all be 
coloured with acrylic or powder paint. Oil pastel or wet paint 
also works quite beautifully, so equip yourself with a wide 
range to experiment with. 
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pads are very good, but you can use old ice cream 

lids to mix on as well. You will need a good deal of 

space to mix and to allow your work to dry. 
Patience is the last ingredient for success. 


= 


YOUR SGRAEETO TOOLBOX 

Once again, variety is the key, and anything metal, wood or 
plastic will do. Sharp implements such as knives, chisels, 
penknife accessories and combs can all create a blazing 
range of marks in all the different types of mediums, 
whether they are wet or dry. 


with resists 


Plan your attack, resistance is NOT futile 


As we've mentioned, despite its provincial 
homespun appearance, sgraffito needs a 
tremendous amount of forethought, planning 
and preparation. It needs to be considered 
thoroughly in advance to ensure that you 
achieve that skilled technical appearance. 
These two experimental drawing techniques 
help you plan and troubleshoot your ideas. 
The first one helps you describe the areas you 
wish to scrape away — highlights or shadows. 
Remember that the colour below will be 
revealed, and in this image the bottom layer 
would be white covered by brown. This was a 
very traditional, period colour scheme. In the 
second image we can experiment and be even 
more expressive. The bottom layer is a mess 
of unmixed hot colours, and on top of this is a 
solid velvety layer of oil pastel. The best sort 
of scraper for this is a simple pair of scissors 
or even a knife. 


ALL ABOUT CONTRAST 

This drawing style helps you determine tonal contrast. You 
must reduce your image to its very lightest and very darkest 
areas. The masking fluid protects the light areas from the 
shadowy application of watercolour. 


EXPRESS YOURSELF 

This drawing style is based on the childhood version of 
sgraffito, the kindergarten type, just before you reach 
the scraperboard stage. This is a quick and easy way to 
plan your attack. 
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Drawing 101 | The simple guide to seraffito 


Using sgraffito techniques 


Traditional plasterwork without the plaster or the chisel 


Our first foray into sgraffito was daunting, so how on earth were we 
going to make a tradition, honed to perfection over hundreds of years 

by generations of skilled and highly trained craftsmen, accessible? 

The perfection of it is scary; the plasterwork appears to be decorated 

by machine - its removal and detail are perfect. After a good deal of 
experimenting with plaster-like materials, we settled on an ordinary Fine 
Grain Filler, suitable for very small cracks and wood. This comes ready- 


than other fillers, easily sanded and can be scraped away easily, which 
allows a great deal of delicacy and dexterity - especially with a good lino 


even, as we have in this case, watercolour paper. 


BIE AVY stata a ) AU BS 


When you research sgraffito, images of shop and house fronts appear. 
We were inspired, especially by the Bavarian ones. The colour scheme 
is amedium brown underlayer that is revealed by removing a white 
top coat. Flowers, languishing ladies and other natural forms sit next 
to artificial geometric patterns. Use a palette knife to take enough filler 
out of the pot. Mix in a little bit of all three primary colours and black to 
create a light medium brown. Enjoy the feeling of icing your paper with 
the palette knife. Allow it to dry and do the same with a white layer. 


How to scrape properly 


We'll discuss the scratching 
before we begin. An 
important word of warning: 
don’t underestimate this 
technique. You'll be using 
knives, scissors and blades 
that’ll try to resist your 
direction, opting for the 
path of least resistance. This 
can cause friction between 
you, and your tool will fight 
back. Always keep your free 
hand behind the blade, no 
matter how tempting it is 

to secure the paper in its 
path. Be in control and plan 
your movements. Mistakes 
and accidents happen when 
you're not concentrating 
fully or are distracted. 
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mixed in white and takes acrylic paint beautifully. It’s softer and smoother 


cutter. Any durable solid surface will do. You could use wood, board, card or 


A hard day’s night 


Feathers and fireworks suit this technique beautifully 


Although Painter offers various tricks for giving the impression of thick, 
buttery paint, you are only working with an illusion. A technique such 
as sgraffito, then, is a nice change of pace, dealing as it does with thick 
materials and lots of physical exertion! 

In our walkthrough here, we show how to build up a typical sgraffito 
image. There is a lot to gather together and arrange but please don't let 
this put you off. Follow the walkthrough anyway and just get used to 
using different techniques and materials. Building up thick and textured 
backgrounds and then scanning them into Painter is a fantastic way of 
adding extra dimension to your digital work. Or how about designing your 
scene in Painter and then using it as a stencil for some sgraffito work? Never 
be limited - the traditional and digital can work beautifully together! 


Wes a Fits. ae ae Tee eet os Bee 


O Draw an outline of your image Block in the simple shapes of your chosen 
image. Composition is the key concern. Use an H pencil and a light touch, so you 
can identify which colour plaster you want to have where! 


O Prepare your first colour Use a palette knife to mix acrylic colour with 
neutral or white wood filler. Mix thoroughly to avoid unwanted streaks, then apply 
a layer as required that's a couple of millimetres thick. 


O Prepare your second colour While you allow 
the first layer to dry, mix up the second colour (you 

can obviously use many more colours than two) and apply as 

required. Try scraping a wedge of card gently across to smooth. 


3 fe 


O Apply your top layer and re-draw your 
image Mix the final layer thoroughly. Our choice 

of black to represent the sky meant that we needed to adda 

considerable amount of acrylic paint to ensure it maintained the 

velvety intensity of the sky. Allow it to dry and sand as before. 

Now re-draw your image with a white pastel pencil. 


O The explosion of fireworks Start in the middle 
of your fireworks and work outwards to keep the 
circularity even. The lino cutter tends to favour straight lines, so 
put careful pressure on it to help it find that curvaceous form. 


O Sand and smooth your first layer Once both 

layers are dry, you'll notice the areas of unsmoothed 
filler that could do with flattening. Use a medium sandpaper to 
refine that surface in preparation for the next layer. 


fy 


@) The owl babies silhouette The first area we 

chose to scratch into with our lino cutter was the 
left-hand image (two owlets sit on a branch, with the light of the 
fireworks lighting up their fluffy baby plumage). Remember that 
this is an abstracted and simplified version, concentrating on line 
and pattern rather than form and detail. 


O The final feathered details Take great care 

with this final section. The two owls on the right are 
detailed, but recognise the way that the feathers fall and outline 
the pattern — especially around the eyes. Notice the lights and 
darks, and describe them freely and expressively. 
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painting 
Three ways of getting into scrapes 


Once you have your desired surface 
at the correct consistency, colour and 
dryness, your next consideration is 
the mark-making. There are umpteen 
ways to make marks by scratching 

- heavy, delicate, solid or insipid. 
Here are three of the best tools 
operating in their favourite mediums, 
but with imagination they could be 
interchangeable and provide you with 
limitless potential! 


| = 
e | Brush handle 
|) for paint 

: Paint a damp layer of 
acrylic paint upon a 
dry layer, and enjoy 
the freedom and 
expressive nature of 
these flowing and 
flexible marks. There 
is even a reasonable 
margin of error, 
allowing you to 
correct errant marks 
by replacing the wet 
paint when the top 
layer is still damp. 


Stylus for 

oil pastel 

This is the most 
refined and delicate 
of the mark-makers, 
and the layer of 

oil pastel being 
removed is very thin. 
It's avery satisfying 
process, but a word 
of warning: the layer 
below is thin too, 
and if you use very 
sharp scissors, white 
streaks of paper 

will appear! 


Lino cutter 

for fillers 

There are usually two 
types of lino cutting 
blade: a U-shape 
anda V-shape. You 
can easily see which 
is which by looking 
carefully at the sharp 
end-—the U gives 
thick chunky marks 
and the V gives 


7 
Tools for seraffito 


delicate marks. 


/ 
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NEW! LIMITED EDITION 
DIGITAL MAGAZINE 
COLLECTIONS, 
1,000s of pages | 
of magazines on | 
one DVD disc! 


Our unique eMag range brings 
you complete collections of 
your favourite titles all on one 
super value DVD disc 
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Jeff Schewe 
Martin Evening 4 © 


Includes DVD for Mac& PC Wes 
with over 2 hours of video tutorials. — Steve Caplin mx 


9780240811185 
9780240521152 


0240521596 


By Martin Evening and Geoff Schewe By Steve Caplin 
List Price: £28.99 List Price: £24.99 


9780240521558 


Visit focalpress.com/cs4 for video tutorials, sample chapters, 
podcasts and our monthly photography competition and sign up 
to our eNews for exclusive tips and discounts 


When you order any Photoshop CS4 book 
direct online from focalpress.com/cs4 
Use offer code CS4FEB. Offer expires 30/04/09 
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8 Stretcher Bars 
e Fine Art Textiles 


Russell & Chapple See our new 
‘How To Stretch 


68 Drury Lane Canvas’ DVD at www. 
London WC2B 5SP UK russellandchapple.co.uk/ ; 
t 020 7836 7521 f 020 7497 0554 stretching How To 


Stretch Canvas 


e info@randc.net www.randc.net ss 


FROM THE MAKERS OF... 
COREL © 


painter 


Official Magazine 


Missed an a7 of the Official Core 
Looking: for a handy compendium of wa art t 


Mag 


LUIERERMMEN ee eee eT 


SRUNETER TPES 


SaiMaRTASuen aeee araaeeratieeaeetemeeren tea 


DIGITAL 
PAINTING 


TUTORIALS FOR CREATING DIGITAL MASTERPIECES 


E 
iS 
fe 
£ 
te 
5 
a 
g 
is 
Se 
p 
E 
ee 
E 
E 
e 
f 
ie 
fs 


acl ul EMA ERS OF.. 


painter 


ae i 
i aa 


pouuu dd eae ad 


Learn more about Corel Painter 
Get to grips with the Corel Painter program using 
the special features and guides 


Push your creativity 
Learn how to apply colour and shading to line 
drawings and create stunning images 


Become a better artist 
Discover how traditional art techniques such as 
composition can improve your work 


CREATIVE PRODUCTS FOR COREL PAINTER USERS 


Use the searchable 


The perfect present for 


Bed elie tae Aner database on the eMag anyone new to digital 


content from many Corel Painter to create 


issues that are sold art from photos or 


out, including issue 1! your own drawings and easily 


to find content quickly 


art, or why not just 
treat yourself?! 


Painter Magazine? 


chniques? 


ENJOY THE FIRST 12 ISSUES 
OF THE MAGAZINE ON ONE 


INTERACTIVE DVD! 
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reproduced, making the 
eMag a useful tool for 
any digital artist 
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i Jim Scullion 

; We've had so many letters from you saying how 

! helpful you have found Jim’s advice, that we have 
: turned the entire Art Class over to him this issue! 


Oe 0 


== Software pon't get bogged 
4 © ) downina Corel Painter black hole - 
_ Y write to us and we'll help you 
work harmoniously 


ig a Fine art when it comes 

§ to creating art, you often find 
little niggles that ruin your 
masterpiece. We sort them out 


illustration make sure 
your illustrations are in top form 
by following our advice 


Official Painter Magazine Q&A, Imagine 
Publishing Ltd, Richmond House, 33 Richmond 
Hill, Bournemouth, Dorset, BH2 6EZ. 


Alternatively you can email us at: 
opm@imagine-publishing.co.uk 


Send in your questions 
for our experts to answer 
at opm@imagine- 
publishing.co.uk 
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Art Clase 


Your painter questions answered 


Pastel perfect portraits 


I have read that pastels are perfect for 

painting pets and portraits. Can you show 

me how to use pastels with a coloured 
background in Painter? 


PIERRE DUPRE 


The use of pastels in artwork is probably the oldest 
artform known to humans. Early humans created 
illustrations on caves by using natural chalks and 
pigments found in the earth. There is much evidence of the 
great art masters using pastels, from Leonardo through 
to Degas. Pastel is unusual in that when painting with it 
you hold the actual colour pigment in your hand to apply 
the colour directly to the surface, and any colour mixing or 
blending has to be done on the surface. Pastel paintings, 


O1 Initial sketch in our example 
we attempt to create a fairly 
realistic pastel painting of a squirrel ona 
toned background. In Painter we create 
a canvas with a medium brown colour. 
Using the 2B pencil variant of the Pencil O 
brushes, we sketch a squirrel. The 2B 
pencil is set at Size 1.6 and Opacity 23% 


with a dark brown colour. white to the coat. 


a 


O Blend colour As we continue to add colour we 
use various Blender brushes to blend the colours 
ogether. Towards the end of the painting we use the Smear 
Blender at Size 3 and Opacity at 100% to create the fine hairs 
on the squirrel’s body, tail and around the edges of the figure. 


Add colour using the Soft 
Pastel Pencil 3 variant of the 
Pastel brushes, we add detail in and 
around the eye. We also start to add 


if looked after properly, will not fade and will keep their 
brilliance of colour. Pastels can have a dramatic effect when 
applied to a toned surface, and they are an ideal medium 
for portraits and animal studies. Pastels are blended on 

the surface using either a torchon, a cloth, a finger or a 
brush. This can allow for some very smooth blending of 
colours. Pastel pencils can be used to apply detail, and 
Painter allows to replicate the pastel painting process very 
accurately by using various Pastel and Blender brushes. The 
only thing missing in the process is the ability to blend with 
your fingers, which is one of the most enjoyable parts of 
traditional pastel painting. It would be great if, somehow, 
tablet manufacturers could introduce the ability to blend 
with your fingers on their future products to give us the full 
tactile experience! 


O Build up colour using 

the same brush, we continue 
to build up the colour by using various 
shades of grey, white and reddish brown. 
Weare careful to apply the colour in 
strokes and follow the contours of the 
body in order to model the shape of the 
squirrel accurately. 


Leave your comfort zone 


I have been painting for about five 
years, and invested in Painter a year 
ago. I paint mainly still life, but find 

myself looking at other things as potential 
subjects. Several times a week I drive by 

a farm near where ] live and it has very 
interesting outbuildings that I think would 
make a great subject. In my head I have 
painted it over and over. How do | get the idea 
from my head into Painter? 


RANDALL G WESTON 


Many artists are known for painting certain 

subjects or working in a particular medium, 

but actually never restricted themselves to 
one subject matter, one style or certain materials. 
Experimentation is vital in your progression as an 
artist. It is interesting to hear that you are viewing 
the world a bit differently since taking up art. This is 
very natural, as is wanting to paint something that 
interests you — even if it is out of your normal subject 
range. The fact that you find the farm buildings 
interesting and you feel that they would make a great 
subject is a vitally important step for you, perhaps 
even the first step towards expanding your artistic 
experience and knowledge, and a step towards 
embracing new ideas and challenges. The next time 
you pass this particular scene, stop your car and take 
a few photographs. As you have seen it in different 
weather conditions and perhaps at different times 
of the day, try to photograph it at a time that you 
feel it is at its most interesting. You will then have 
something more physical than just the ideas in your 
head to help you move forward. Here we will paint a 
scene from photographs of abandoned buildings in 
the countryside. 


O Start painting When you're satisfied with 

the sketch and the composition, add paint 
directly to the sketch. If you feel you want to keep your 
sketch intact make sure you save it before you start 
painting. If you are unsure how you're going to progress 
and want to experiment with different brushes, create 
anew layer above the sketch and paint on that instead. 
Here we applied the colour using a Round Camelhair 
ie variant of the Oil brushes. 


O Photographic reference This reference 
photograph was taken on a trip to the 
country to visit an area from childhood holidays. These 
abandoned and dilapidated buildings hold many 
memories, although when last seen many years ago they 
housed people and animals. The photograph contains 
elements that detract from the buildings, such as the 
barbed wire fence, phone lines and the telegraph pole. 


9) Detail This detailed close-up shows how the 

paint has been applied. Broad brushes have 
been used to add the colour without worrying too much 
about detail. This also shows the painting before we add 
the surface texture. 


O The initial sketch in Painter we create a 

rough sketch of the scene. We use colour in this 
process to help establish the layout and composition of 
the painting. We used the 2B Pencil variant of the Pencil 
brushes set at Size 5 and 17% Opacity. Already you can 
see that we are sticking closely to the photograph, but 
have left out the distracting elements. We have also 
added a short diagonal section in the bottom left-hand 
corner to help deflect the longer diagonal coming from 
the left-hand side. 


0) Add texture When the painting is complete 

we add texture by selecting Effects>Apply 
Surface Texture. In the Using box we highlighted 3D 
Brush Strokes and clicked OK. This gives the finished 
painting the look of a varnished oil painting. 
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Art class 


Precise reference shots 


I often find that when I take reference 

photographs with a view to painting 

them, I eventually look at them on my 
computer and some of them have elements 
that are good, but I don’t have a photograph 
that captures exactly what I want to paint. 
How do | avoid this? 

SKYE THOMAS 


There’s no doubt that the camera is a vital 


tool in the creating of art. However, there 


are numerous points to keep in mind when O1 Reference photographs Here we have three 


photographing with the aim of painting in mind. reference photographs all taken at the same time and 
Digital cameras allow us to take countless photos at the same location (the Robert The Bruce Monument at the 


Pasnitor WhiGhaAecaneas dicboseatinwe lave site of the Battle of Bannockburn). The monument sits on top of 
y ; pone a high plinth at around 15-foot high. The surrounding scenery 
no use for them. This can be a major drawback 


: is magnificent with the mountains and Stirling Castle, but it’s 
though, as we get quite lazy and snap off loads of impossible to get one photograph capturing all of this from the 
photos hoping that one will turn out just the way ground. 


we want it. This can be a pretty hit-or-miss affair 

and isn’t a constructive way to plan the composition 
of a painting. It is important to keep your painting 
objective in mind. Look for a centre of interest, and 

if your camera has a zoom function try different 
zoom lengths from different angles to get a good 
composition. Also, shoot both portrait and landscape 
style photographs and use your viewfinder to help 
you choose the best composition. Remember that 
your photos are only reference material; they serve as 
a reminder of the scene. However, if you are happy 


O Sketch 
We create 


a coloured pencil 


witha composition in a photograph ithelns the sketch in Painter, 8) Start painting Using the Artist Pastel 

aintina nracess fawlnnone croductively: Asin the H marrying the best Chalk variant of the Pastel brushes, we 
P gP ‘ haga y: of the elements in paint the picture directly on the colour sketch. 
case that you describe, there are times when you each of the three Initially we used a large brush (Size 66) to create 
have a few photographs that contain good elements photographs taken. large plains of colour. 


—and in our example we combine elements from 


three photographs to produce the desired effect. 
eda Seah O Capture the feel Gradually 


we reduce the size of the 
brush as we add more detail, and with 
the Pastel Pencil variant we finalise 
the painting. We feel that the finished 
painting captures more of the feel and 
colour of the actual location. 


“Remember that 
your photos are 
on ly reterence 
material; they 
Serve 0s a 
rewinder ot 

the scene 


(Pen and ink 


cS I would like to re-create the effect 
a of pen and ink sketches witha 
- colour wash in Painter. Can you 
advise me on how to proceed? 
LESLEY DAVIDSON 


§ Pen, ink and wash artwork is possibly 
A the earliest form of art that most of us 
AH will encounter in our lives. Traditional 
colouring books we use as children are basically 
black outline drawings that enticed us to colour 
the spaces with wild washes of colour. We all 
learn at a very early age to write using a pencil 
or pen, and drawing with a pen is only one 
step up from this. Sketching is a great way to 


O Photographic reference In our 

example we used this photograph as a 
reference for our pen, ink and wash painting. The 
statue in the middle of the photo is the focus of 
our attention. 


relax and allows an artist to explore ideas and 
composition. Using ink pens is a little more 
challenging, but certainly just as rewarding. As 
pen and ink sketching tends to be with solid ink 
colour, lines are drawn much more easily than 
the drawing of areas of tone. However, shading 
can be created using a variety of methods, 
including stippling, dots, hatching and dabbing. 
The use of a wash applied by a brush can add 
to these methods and help to create some 
stunning artwork. Painter is ideal for re-creating 
these methods. You can scan a sketch into the 
program and add the wash detail, or (like our 
example) you can use the many Pen brushes in 
Painter to create your pen and ink work. 


7 


Cw 


O The ink sketch The statue was 

sketched in Painter using the Smooth 
Ink Pen of the Pen brushes at Size 1.9 and 100% 
Opacity. An almost black, dark brown colour was 
used and it was drawn freehand in Painter. If you 
wanted, you could either scan in a drawing or 
open a photograph in Painter and trace it. 


O Keep 
washing 
Using the Bleach Runny 


variant of the Watercolor 
brushes, we continue to 
add colour to the statue. 
The large size of the brush 
applies paint almost like 
an airbrush and allows us 
to gradually build up the 
contours of the figure. 


0) Time to 
wash Using 
the Bleach Runny variant 
of the Watercolor 
brushes, we started to 
add a colour wash to 
the sketch. In the Layers 
palette we highlighted 
the watercolour layer, 


and set Gel in the Method i 


box. This ensures that the 
wash does not interfere 
with the ink sketch and 
gives the appearance of 
being added underneath 
the sketch. 


wor 
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8) 5 Wash 
texture 
Using the Bleach Runny 
variant of the Watercolor 
brushes, we continue 
to add a colour wash 
to the sketch. As the 
watercolour dries it leaves 
agrain and distinctive 
watermarks, which add 
texture and veins to the 
statue. This is continued 
until the statue is 
completed. Finally, adda 
very fine blend of colour 
to the background. 


x 
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Illustrator Greg Banning discusses his classic | 
pin-up style and fa ourite Painter techniques f 


lus, na ) rojects I Art Ue (in-depth tool guides 


_ Get to grips with traditional art techniques Discover exactly how all the important 


Expert tuition from the very best Corel 
_ Painter users in the creative business 


and see how they can improve your paintings Corel Painter tools work 


Next issue on sale 28 Feb 2009 


NIKON D90 


This top-end consumer DSLR 
from Nikon offers plenty of 
creative potential and introduces 
Live View and HD video capture. 
This is the kit version witha 
superb VR lens thrown in 


HANNS.G HG281 


If your monitor is proving 
claustrophobic, get a bigger view 
with this 28” LCD widescreen 
monitor. With a fast screen update 
and high resolution, it could make 
your painting life much easier 
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POSER FIGURE 
ARTIST 


Learn the basics of drawing the 
human figure without the need 
for wooden mannequins or. 
expensive life models with this 
rendering software 


» BOOK REVIEWS 


Want to get started in 
watercolour painting or discover 
the secrets of image composition? 
There are books here to help 

with these techniques, with one 
showcasing the latest CG graphics 
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Reviews | Nikon D90 18-105VR Kit 


Nikon D90 18-105VR Kit 


£832 | A live view on the latest high-end Nikon DSLR 


B® Frosty 
conditions 
Excellent exposure and 
strong colours show in 
this shot in the shade. 
Also, white balance 
almost always renders 
scenes like this with a 
blue cast, but the D90 
performs well 


painter 


: ust as the compact camera market has 
been plagued with the urge to cram 
ever more pixels into smaller space, 

= in the hobbyist DSLR arena Live View 
was de rigueur last year and HD video is this 
season's must-have feature. Nikon is the latest 
manufacturer to succumb to the whims of camera 
fashion and implement both of these features on 
the D90. Price-wise, the D90 kit with a Nikkor 
DX 18-105mm VR lens comes in at just over £800, 
which pitches it nicely against Canon’s 40D. In 
the UK, the Chancellor’s VAT largesse puts £17 of 
that back into your pocket. It isn't likely to be the 
factor that sways a purchasing decision though, 
and neither is the addition of Live View and HD 
video. Instead, the important facts and figures 


"The wens 


a deep hand grip, a top mounted mono LCD plate 
and the large three-inch LCD on the back. This 
results in good handling and plenty of buttons for 


essential controls. The main control dial offers the 


standard M, A, S, P shooting modes, but as this is 
the consumer market there’s also Night Portrait, 
Sports, Macro, Landscape, Portrait, Auto No-Flash 
and general Auto modes available. The self-styled 
Macro mode takes control of the aperture, shutter 
speed, ISO and flash — but it isn’t going to let you 
get any closer to the subject than the lens allowed 
in the first place. 

Automatic ISO is a feature of all the scene 
modes, so it’s a good job there’s digital noise 
removal on long exposures and high ISO ratings. 
The amount of cleaning up (which inevitably 


system follové the usual Nikon fori, vbich is dear 


and cosy to vovigete. lt contin all Kinds of user-defivoble treats 


are that the D90 is the top-end camera in Nikon's 
consumer DSLR range, offering 12-megapixel 
resolution from a DX-format CMOS sensor, Live 
View ona three-inch LCD screen, ISO range 
from 200-3,200, Active D-Lighting for retaining 
highlights and shadows, and the EXPEED 
image processing system. Perhaps less widely 
trumpeted is the 1/4,000-second shutter speed 
which, when combined with an ISO 200 native 
mode, means that wide open apertures on bright 
days could be problematic without filters. 
Build-wise the D90 is solid, weighing in at 
620g when stripped down and offering up to 
100,000 shutter cycles before you'll have to flog 
it on eBay. As with all the consumer models, 
space is at a premium. But there’s still room for 


makes the pictures softer) that is applied can 

be set in the camera menus. Two of the more 
important features - metering and exposure 
compensation — have dedicated buttons on the 
top of the camera to allow fast and easy access. 
Exposure compensation is notable in allowing up 
to +/-5EV, while metering is the standard Spot, 
Centre Weighted and Zone. In the menus you can 
tinker with how large the spot is and how much 
the centre gets weighted. 

Other interesting features include the focus 
point system. This can be set to the centre, an 
individual spot on an 11-point grid, anywhere 
across the middle grid or on an 11-point 3D 
system. These are all handy, and in practice the 
autofocus is quick and accurate. Where it does fall 


B® Plugitin 
The HD video spec is impressive, 
but the sound isn’t. Here you can 
connect the camera to a TV with AV 
or HDMI output for full HD display 


B® Control dial 

Although squeezed in, there’s a top 
mounted LCD plate to deliver crucial 
information, as well as the Control 
dial for selecting the shooting mode 


B> Into the sun 

This backlit sunny scene could easily 
fool the metering and introduce 
glare, but the quality lens has 
suppressed that and the metering 
produced a perfect exposure 


Delete 
images 


Playback 


Menu 


White Balance/ 
Image lock 


|SO/Zoom out 


Quality/ 
Zoom in 


Three-inch LCD 


Exposure/Focus lock 


Selection 
wheel 


Live View 


Joypad 


Button lock 


Info button 


B® Build design 

Nikon cameras are always well designed and this model is no 
exception. All of the buttons and functions are easy to get to and 
the body feels robust and reliable 


down though is in Live View. This has a dedicated 
button that switches the optical prism over and 
puts the image on the LCD from the CMOS chip. 
Screen update is good (many Live Views are too 
slow) but autofocus really is pedestrian. This is 
also where the HD Movie mode comes in with 
resolutions up to full HD at 1280 x 720 at 24fps. 
It’s activated when in Live mode, so although the 
spec and quality is great, the autofocussing lets it 
down. Don’t forget that sound is only mono, and 
with the mic placed in the camera body it picks 
up every handling sound as well. 

The menu system follows the usual Nikon 
format, which is clear and easy to navigate. It 
contains all kinds of user-definable treats, such 
as the picture style which defaults to standard 
but offers Neutral, Vivid, Monochrome, Portraits 
and Landscape variations. These tinker with the 
colour and contrast to give you pictures that are 
more suited to the subject matter right out of the 
tin. Images can be captured as JPEG, NEF RAW, 
or NEF and JPEG together. The interesting thing 
about the ISO range is that although it covers 


cae ee 


> Colour and detail 

The colours in this shot have been faithfully reproduced with some 
nice blues in the sky and red-oranges from the sunlight on the 
buildings. It’s still a little soft though 


200-3,200, in the menu system there is sucha 
setting as Lo 0.3, Lo 0.7 and Lo 1 plus Hi 0.3, Hi 
0.7 and Hi 1. These are effectively used to control 
the shutter speed, while still retaining the same 
quality as the native ISO 200 and ISO 3,200 
modes. Finally, in the menu system, the video 
capture size can be set to lower resolutions, like 
640 x 424 and 320 x 216, and there is a choice of 
sRGB or AdobeRGB colour profiles. 

Image quality is generally very good, though 
alittle soft with the move to CMOS technology. 
However, because the images have minimal 
noise they can easily be sharpened. The colour is 
accurate and there is no bleed. ISO noise is well 
controlled throughout the range. The D-Lighting 
function to keep highlights appears to be more 
wishful thinking than anything else, but the 
metering is good and it helps that the handling 
of the camera, with access to the most-used 
functions, is first rate. The D90 is pitched as 
Nikon’s top consumer DSLR and the performance 
matches up with that expectation, giving you one 
of the best sub-£1000 DSLRs on the market. 
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> Bags of detail 

This fat squirrel is marvellously detailed, and the ISO 800 remains 
clean with no colour pollution - just some artefacts in the 
background. The exposure is spot on as well 


_ Price 
£832 kit price 
Web 


www.europe-nikon. 
com 


none: 


PI 
020 8541 4440 


Megapixels (effective) 
12.3 


Max resolution 


4,288 x 2,848 


Sensor information 
1.5x magnification 
Dx-format CMOS 


. Lens data 

Kit lens: 18-105mm 
(27-157mm effective), 
£3.5-f5.6 


Shutter speed 
30s-1/4,000 sec 


ISO sensitivity 
200-3,200 (plus high 
and low modes) 

_LCD 

3-inch 


Mo 


Nikon D90 18-105VR Kit 


8 
oO 
Exposure modes . 
P,A,S, M, Night 

Portrait, Sport, 
Macro, aiescapes 
Portrait, No flash, 
Auto 


Metering options 
Spot, Centre 
Weighted and Zone 


Flash modes 

Gn 17: Normal, red 
eye, slow sync, rear 
sync, slow sync with 
red eye 

Connectivity 

USB 2, AV Out, GPS, 
DC In, HDMI 

Weight (without battery) 
620g 

Dimensions (mm) 


132 x 103 x 77 


Batteries 


EN-EL3e 


Storage 
SD, SDHC 


Can" 


cg CUSTOM SETTING MENU : 
« Reset custom settings 


Pa 2 Autofocus 


b Metering/exposure 


Cc Timers/AE lock 
d Shooting/display 
= 6 Bracketing/flash 


f Controls 


3 Menu screens 


There’s a comprehensive menu system allowing all the main 
features to be tinkered with. It's in the standard Nikon style and is 
generally easy to read and navigate 


What we like 
Solid, durable 
build quality 
Excellent metering 
Multi-point focussing 


What we dort like 
Autofocus not very fast ¥ 
Images on the soft side 
Slower than the 
Canon 40D 


An accomplished 
top-end consumer 
DSLR, with many 
features ahead 

_ Of its rival Canon 
AOD, though 

the shooting 
speed is slower 


Overall 
- score 


Features 


Ease of use 


30. of results 


Value for money 


8.0 
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Reviews | Hanns.G HG281 


Hanns.G HG281 


£300 | Break out from restrictive desktop views with a 


sweeping 28” widescreen monitor that really takes you closer 


§ he problem with small monitors is 
that to get close enough to see the 
detail of what you're working on, 

“g everything else disappears from 
view. Enter the world of widescreen LCD TFT 
monitors, which give you detail and space 
to look across the canvas - particularly for 
landscape creations. 

The Hanns.G HG281 is a massive 28-inch 
widescreen monitor (27.5-inch viewable) that 
offers itself as both a replacement for your 
current monitor and a display for your DVD 
and console needs as well, which is why it 
offers a full 1080p display via the HDMI port. 
Straight out of the box it’s impressive, with a 
stand that allows the monitor to swivel and 
rotate, showing off the fact that it can be viewed 
from almost sideways on. Connection to your 
computer is either via the analog VGA port or 
through the HDMI socket. Before digital output 
users start to panic, it’s supplied with a DVI- 
HDMI cable as well. Mac people, however, will 
need an adaptor. 

Headline stats are that the HG281 offers up 
to 1920 x 1200 resolution, at which you can 
really see the detail. At this resolution the 
refresh rate drops to 60Hz, rather than a more 
eye-pleasing 75Hz. Although to be honest, 


this really is barely noticeable and the display 


looks rock solid. The other point to make is that 


you will need a beefy modern graphics card 
to generate that resolution. Screen response 
time is a very fast 3ms, and while that doesn’t 
make much difference for painting apps, it 
does mean you won't get any shadowing while 
frantically scribbling or applying swathes of 
paint. Obviously for any other multimedia 
applications, this is also a benefit. 

One thing that’s quite noticeable is the 


brightness. It offers 500cd/m2, which is quite a 
lot, and straight out of the box you'll be reaching 


for the controls to turn it down to avoid retina 
damage. The contrast ratio is merely average 
at 800:1, but the colours are very strong 

and vibrant. However, the white balance is 

a little variable - if you display a pure white 
background, the bottom third will be cooler 


than the top third. Also, the top-right is slightly 


darker than the bottom-left. The monitor is 
budget priced and this is one area where it 


shows. The other is the feeble built-in speakers, 


offering just 2.5W per channel. 
That said, the display is solid, bright, 


colourful and has on-board sharpening. It offers 
a huge display for the money, so if you want the 


space at a budget price, it’s recommended. 
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a Hanns.G HG281 monitor 


Company Operating systems 
Hannstar Display Mac with adaptor, 
Corp Windows XP/Vista 


Price Minimum requirements 


£300 approx Analogue VGA, 

Website HDMI, DVI-HDMI 

www.hannsg.com cable 
at 


B® Stand and deliver 
The stand is plastic yet sturd 
offering four-way rotation 
to enable changing the view 
easily and quickly 


B® Side-on control 
Although slightly out of sight, 
the controls around the side 
of the monitor are logically 
placed and easy to use 


B® Out of sight 

While keeping the connections 
out of sight makes them tidier, 
they are unfortunately harder 


B® Style and 
substance 

A little on the chunky side, 
but it has fairly stylish 


to get to finishing touches 
& Wht we lke What we dort like 
3 High-resolution Not a great 
display contrast ratio 
Bright with vibrant — Feeble built-in 
colours speakers 
| HDMI input and Variation in the 
L 1080p display white balance 


widescreen ° 
TFT, offering Ease of use 
huge displays 9,0 
that are suitable : 
for either oO. of results 
desktopand 7° 


: Afast and bright Features 


multimedia or 
gaming use 


9.0 
Overall S 6) 
score Oe 


Value for money 


Poser Figure Artis 


$100 (approximately £72) | Learn the basics of drawing 
the human figure without the need for wooden mannequins 


or expensive life models 


oser is a well-established 3D 

, rendering package for the human 
form, but until now there hasn't 
been a lite or home-user version 
in the same way that Painter has Essentials. 
The trouble is that if you start cutting 
down on features and content, it impacts 
on what the program is capable of. Asa 
result, Poser Figure Artist positions itself 
as aresource for artists and hobbyists who 
traditionally use mannequins and models 
as visual references for studying the human 
figure. There are options to incorporate 
background images and render sketched 
graphics, but these aren't impressive and 
come across as more of an afterthought. 

The meat and bones of Figure Artist is 
the eight components, starting with figures. 
There are two adults and two children, a 
couple of faces and some skeletons - but this 
is very limited. Extra content is available at 
a price, but then you may as well go ahead 
and buy Poser since it’s not that much more 
expensive and comes with larger amounts 
of resources. 

Poses can be created manually witha 
series of controls, or one of the extensive 
poses supplied can be loaded and adjusted. 
There are some buggy elements here as 
other parts of the figure distort in the 
process, though they soon reset. This is 
where the program earns kudos though, 


Righ Forearm ¢ Bolied 


sep 1 Add Background 


as you can clearly see the muscles move 
and stretch into natural positions. Facial 
expressions are next, but these are again 
very limited. There’s also no control over 
skin texture and facial hair, drumming home 
that this is mainly for posing. A slightly 
larger choice of hair can be added, but we 
get back on track with some hand 
positioning. This is very detailed. The main 
lighting control is basic, but the use of 
spotlights and image-based lighting does 
increase flexibility. 

The main extra element is in adding props, 
which includes clothes. Again though, this 
is just about the least that could be offered. 
The clever part comes when the clothing is 
conformed to the body shape. This could 
be better as it’s a three-step process and 
the clothing items are designed for each 
specific model subject. But once added they 
work well, folding and bending as the figure 
is manipulated. 

So now we come to the crux of the matter. 
Is Poser Figure Artist better than using a 
mannequin for figure drawing? Yes, it is. You 
can pose considerably more styles and see 
muscles and lighting properly. Is it better 
than actually drawing a live model? No not 
at all, as the results are too simplistic. And is 
this a home-user version of Poser? Well, no 
again. Unfortunately it’s been pruned back 
too far and costs too much for what it does. 


smithmicro 


2 


_LSILHW AANOD\AZ 


SASIAY 20) SIOPOW GE IEMA, 


Form in 3D 

E Draw From the Human 
tring adjust Poses, Angles Lights & Shadows 
Stes ty crate igre tn Mar SO 


Poser Figure Artist 


_ Company 
Smith Micro 


{ 
| 
| 
| 
| Price 
| $100 (£72 approx) 
. _ Website 
www.smithmicro.com 
| Operating systems 


on a 


Mac OS X 10.3+, 
Windows 2000, XP, [- 
Vista 
Minimum requirements | 
5OOMHz processor, | 
256MB RAM, OpenGL | 
graphics card 


B® Posing 

There is a wide range of poses 
available that can be instantly 
applied to the figure 


Inge 


3393 


B® Clothes and props 


QO 
OD 


Be» Hair 

The basic models are naked and 
lack hair. Here you can add a few 
different styles 


Be Sketch it 


Clothes need to be conformed One of the Output options is 

o the figure shape so that they to sketch the subject rather 

move with the body than render it 

ie 
What we lke Whut we dont lke  & 
Excellent body Not enough models ay 
physique — Not enough props 
manipulation Not enough variety | 
Lots of poses of skin and hair types | 

and colour J 


Easy-to-use lighting 
X 


This is an 
expensive 
alternative 

to a wooden 
mannequin, 
but too limited 
to be ahome- 
user version 
of Poser 


Overall 
score 


Features 


Ease of use 


ie of results 


60 for money 


6.5 
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Reviews | Books 


7 Keys to Great Paintings 


£20 | Discover the seven secrets for successful paintings 


Be» Fix the focal area 
One of the more practical chapters deals with using a 
quarter of the painting as the focal area 
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Ithough Jane Hofstetter 
approaches this book from 
a watercolour perspective, 

: “* the lessons and advice are 
eee applicable across the board. You'll 
need a basic ability to paint as the focus 
is on taking the next step to successful 
paintings. The seven keys are given a 
chapter each and cover Pattern, Passage, 
Focal Area, Colour, Design, The Golden 
Mean and Emotional Depth. 

Before we begin, it’s worth us pointing 
out that this isn’t an art instruction 
manual in the sense that you haven't 
got any complete step-by-step guides 
to follow (although there are numerous 
‘demonstrations’, which show the 
progression of an image). We also need 
to point out that the beginning of each 
chapter boasts a short poem. Our first 
instinct was to runa mile, but these 
verses are more like mantras and are 
actually quite effective at helping you 
remember the salient points. 

The first chapter deals with Patterns, 
or to be more accurate, value shape plans. 
For complete beginners a definition would 
have been useful here. However, the book 
slowly gets going and the real point of the 
chapter is gradually revealed, which is to 
separate a painting into areas of light and 
dark, and how to use them as a basis for 
how the picture is constructed. 

The next chapter, Passage, is more 
ephemeral and hard to define with clear 
lessons as it concerns ensuring the eye 
can be lead around a photo. There are 
numerous tips and advice in this chapter, 
including some useful ‘good’ and ‘bad’ 


examples of passage. Youalso getacouple — Author 
of image breakdowns, showing how Jane Hofstetter 
passage concerns were incorporated into Price 


: £20 
ane : Publisher 
The Focal Area chapter is more North Light Books 


forthright and technical, clearly 
explaining what you need to aim for and 
why. This chapter really needs to be 
looked at in conjunction with The Golden 
Mean. Equally, the chapter on Design 
deals with shapes and should really be 
right next to the one on value shapes. So, 
the overall flow of the chapters does feel 
disconnected and to some degree it goes 
technical topic, artistic topic, technical 
topic - as if each brain-stretching 
session needs to be followed with some 
intellectual downtime. 

The Golden Mean section is one of 
the most important, and the chapter on 
Colour is more easy going, but it’s also 
very useful all the same. 

While the tone may be alittle 
overbearing and flouncy for some, and the 
format jumbled with not enough practical 
progression of paintings, there is a lot of 
good advice to be found here that covers 
the main topics that are important in 
developing your own effective paintings. 


ISBN 
978-1-58180-479-9 


B® Wheel colour 

Solid advice on using colour wheels 
with complementary colours is 
intensively discussed 


B® Passage to painting 

There are very few practical spreads 
showing painting development, but this 
is one of them in the Passage chapter 


B® The Golden Mean 

The 3:5 ratio discussed by the author is 
very useful, but the main example can 
be viewed in different ways 


B® Take inspiration 

To conclude the book there are 
sections on inspirational themes 
and a practical watercolour lesson 


Painting With Your Artist’s Brain 


£15 | Don't look at scenes how they are, look at them how they should be 


Author 

Carl Purcell 

Price 

£15 

Publisher 

North Light Books 
ISBN 
978-1-58180-993-0 


rn to paint 
it what you think 


‘4, espite the unintentionally 
y humorous title of the book, 

* Carl Purcell’s softback is 
inherently practical and full 
of top tips. It deals unashamedly with 
watercolour painting and is focused on 
how to actually paint. There are seven 
chapters here, starting with developing 
a good technique, seeing shapes, seeing 
the shape of space, seeing shapes of value, 
building on value patterns and ensuring 
a strong centre of interest. Once past 
the opening practical guide to the best 
practice in using brushes, colours and 
washes, a lot of the book is dedicated 
to values and shapes. This, along with 
the chapter on two brains, supports 
the proposition that your intellectual 
brain will tell you how a scene or items 
in a scene should look, whereas with the 
artist’s brain you'll learn how to paint 
what it really looks like. Really, this is 
an artificial device because what all the 
lessons and instructions actually tell you 
is to paint the scene how you want it to 
look for maximum impact, rather than 
shabby reality. 


Exotique 4 


£37 | Own the ultimate collection of fantasy images 


Authors 

Daniel Wade and 
Paul Hellard 

Price 

£37 

ie Publisher 
Ballistic Publishing 


ISBN 
978-1-921002-54-0 


here are two main styles covered 
in Ballistic’s latest roundup of 
gorgeous CG imagery: those that 
have been created by hand on 
the computer and those that have been 
modelled and rendered. Both types are 
mixed freely, not least because many 
artists use multiple packages to create 
the final image. There’s no structure to 
what you get, just 200 pages of amazing 
images (though at least each spread 
contains similar subjects and at the 

end there’s an index). Some images are 
quite clearly representative of the genre 
of software that was used, but others, 
particularly some Photoshop pieces, 

are so shiny and detailed that it belies 
belief that they were hand drawn. Mainly 
female fantasy forms, there are some 
anime styled images, sci-fi themes and 


| monsters too. All are impressive though 


and an inspiration to anyone with an 
interest in computer generated graphics. 


B® Practical 
painting 
Avery practical 
start to the book, 
with tips and 
techniques on 
how to paint with 
watercolours 


B Make it stronger 
At all times there is an engaging, helpful tone designed to 
help you make sense out of each scene 


Bm See the shapes 
A few times, the device for the book fails to convince and 
is revealed as an artificial proposition 


Bb Sci-fi 
femme fatales 
A brace of sci-fi 
themed ladies 
here, created 

with Painter and 
Photoshop 


B® Reality plus 
Some images are so stunningly sharp and detailed that 
they look like photos 


B® Eastern promise 
The Far East is captured in this spread, showing how 
similar images are grouped together 
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Output 


Create your own cards 


Create your own cards 


Put your Painter artwork to good use by creating personalised greeting cards or invitations 


Tutorial info 


f Artist \ 
D 


\ uncan Evans | 


( Time needed 


15 minutes YJ 


& Skill level \ 


Beginner ) 
er nee eh ewer 4 


86 
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“e)_ t’s no good creating brilliant pieces 
of Painter artwork if they end up 
gathering digital dust on your hard 
drive. Instead, you can put them to 
use as illustrative artwork on greeting 
cards, party invites, thank you cards and 
wedding invites - or for any other event 
where you'd need to send outa card. For 
the step-by-step guide here we've used 
www.moo.com, which offers a simple- 
to-use online service to upload images, 
add text, select an envelope and have a 
batch of ten cards printed for just £12.95 
(plus postage). Greeting cards aren't the 
only thing you can do on the card front 
as artistic images can also form the basis 
of business cards, postcards, mini-cards, 
stickers and notecards. 


If you want to do the same kind of thing 
at home then you'll need a decent quality 
inkjet printer and some inkjet paper card 
with fold lines or creases pre-marked. WH 
Smith (www.whsmith.co.uk) offers 20 
A4 folding sheets that make A5 cards on 
a 200gsm stock, for £4.89. Here are some 
more suppliers worth having a look at 


www.craftycomputerpaper.co.uk 
www.artsupplies.co.uk 
www.choicestationery.co.uk 
www.inkandstuff.co.uk 


If you want something a bit more 
special then why not consider special 
Inkjet vellum paper from Crafty Computer 
Paper, which is different from regular 


artist vellum. The ink doesn’t dry well 

on regular vellum, but Crafty’s vellum 
paper retains the texture of parchment 
and comes ina range of colours, including 
metallic-specked, sparkle and gold. Prices 
start at 55p per individual sheet. You'll 
need to work out the crease point, print 
your opening image on one side and then 
reverse the paper and print the message 
for the interior. Now simply fold it. 

Want something with more design? 
System Insight (www.systeminsight. 
co.uk) has A5 instant dry gloss card 
that’s pre-scored for easy folding, and it’s 
waterproof and smudgeproof. The packs 
of 25 cards with envelopes start at £9.99 
and come with software on CD to help you 
design and align your text and images. 


Load and design 


Follow these easy steps to create the perfect cards 


ing Started Latest Headlines & 


You are designing some Uploader Holiday Cards from £12.99 


ESTEE 8) 2 


Imagine Publishing 


Apple Yahoo! Google Maps YouTube Wikipedia News ~ Popular ~ 


HO) | Morag y 


Products Designs Ready Made Blog Hels 


3. Personalise back 4, Choose envelopes 5. Add to cart 


Choose images to upload 


2 Choose up to 10 different images 
Hold the Shift key to select multiple files 


+ We accept gif, png, and jpeg files 

+ The minimum recommended dimensions are 
898 x 644 pixels 

«The maximum file size is 50mb 


MOO ts based in London, England, where we We speak Deutych, Engtish, Expat, Erangals and 
carefully print and hand-pack everything for Itahang, 27299 CSI Ie 
on 


© MOO Print Limited 


Start uploading Select the Greeting Card option on the www. 

moo.com website. Select Upload as the way to get the pictures 
and click Choose Images to upload all the pictures you are going to use in this 
batch of ten greeting cards. The pictures can either all be selected at once, or 
each one can be selected individually and then others can be added to the 
list. You can have anything from one to ten pictures, so if you use five pictures 
there will be two of each design. 


| 


You are designing some Uploader Holfday Cards from £12.99 


Add a message to the middle of your cards 


HO) | Monnge y 


Products Designs Ready Made Blog Hel 


1, Design cards 4, Choose envelopes S. Add to cart 


Enter your message: 


You are cordially invited to the lauach 
party for Waterside Callery on 
March 2009. RSVP on 020 3464 6703 


You are cordially 
invited to the launch 
party for Waterside 

Gallery on the 5th 


March 2009. RSVP Next step > 
on 020 3444 6703 mi 
or n Policy | Conzact MOO is based in London, England, where we We speak Deutsch, English, Espavio’, Francars and 


carefully print and hand-pack everything for atiano, J i tsk 22 ES 


~~ IS sete 


© MOO Print Limited 


Winn rate Fonmn wean mann one 


Add text Nowit’s time to add some text, starting with the 
message inside. There is a limit to the number of words available 
so this needs to be fairly brief. Bear in mind that this message is for the entire 
pack of cards, rather than each individual one. After clicking on Next Step it’s 
time to add words to the back of the card. It's possible to add a company logo 
or additional graphic here too. Click Add Image Or Logo to add a graphic that 
uses a horizontal orientated window. Click on Next Step again when finished. 


ew one 


You are designing s 


Products Designs Ready Made 


jer Holiday Cards from £12.99 


3. Personalise back 4, Choose envelopes 5. Add to cart 


5] 2 ase 


My Images 


Design the front of your cards 


Edit your image and template: 


ES ES Zoom image 
Enter your message: 

Waterside Gallery 

launch party 


Sth March 2009 


launch party 


Save and make another 


Next step > 


Design cards Once all of the images have been uploaded, 

click on the Next Step button. The next area offers a range 
of templates, followed by the design page, which shows a list of your 
uploaded images along the top and the image area on the front of the card 
below. Drag-and-drop an image into the placement area and use the Zoom 
keys to move closer in or further away. Now enter the text you want on the 
front of the card in the three boxes on the right. When finished, click on 
Save and make another card. Click the Next Step button to finish. 


Bai. 
WE LOVE TO PRINT 
Products Designs 4 


MOO payment - you have 2 items in your cart 


Choose how many of each item you would like Change currency GBP (£) 


Your order 


£12.99 


£0.00 fi} 
i) £3.49 


1 10 Uploader Holiday Cards 
x 10 White Envelopes 
Postage and packaging Standard 


We estimate your items will leave MOO on 22 Dec 2008 
Your items will be sent via our Standard shipping method 


deadlines and give a creath 
gift this season! 
Total 


£16.48 


Promocode 
If you have received a promocode, enter it here 
Activate 


Only ore promotional offer available per cffer. This includes site-wide free shipping offers when, 
appticanie. 


Order name 


More about shipping 


Standard (selected) 

UK 1-2 days Royal Mail 
(non-trackable) 

North America 3-10 days 
international airmait 
(non-trackabte) 

Rest of the world 5-15 days 
international airmail 
(non-trackabie) 


Express 

Express shipping via DHL takes 1-3 
business days to most countries 
(max 5 days, trackable) 


1x 10 Uploader Holiday Cards / 1 x 10 White Envelopes 


Ths 1 how your order wll azpear on your account Age. If you like you c84 change 1 to tomething more memarane 


+ + required information 


Create your MOO account or sign in to retrieve your details 


Final fancy touches Plain white envelopes are included in the 

deal, but if you want something more fancy then this is the stage 
where it can be added. Click on Next Step and peruse the ready-made stickers 
that you can add to the cart. Decide how many packs of cards you want and 
click Add To Cart to go to the Payment page. Check the order details are 
correct and enter a few details to create a new account, including your email 
address. Confirm that the images used have copyright permissions and then 
choose your payment method. Once that has been entered, submit the order 
and sit back and wait for the delivery of your custom created cards! 


More 
messages 


There isn’t any choice 
of font in this greeting 
card service, so why 
not cheat! When 
preparing an image 

to use on the opening 
page of the card, 
extend the canvas 
vertically and create 
your own text message 
using the font and 
size of your choice. To 
make the best of this, 
use the template that 
uses a full-page image 
on the opening page 
so that your image and 
text message appears 
as large as possible. 
The same applies, but 
toa lesser degree, 
with the graphic on 
the final page of the 
card. Instead of an 
image itself, use your 
company logo or 
create a text message 
that is then saved asa 
graphics file. 


Finishing 
touches 


If the cards are for 
aspecial event you 
can always add some 
glitter through the 

use of a glitter pen. 
Handy Hippo (www. 
handyhippo.co.uk) 
has arange of glitter 
pens where the ink 

is clear, So you can 
simply paste glitter 
over the top of existing 
text and images for 
that finishing touch. 
Alternatively, an 

extra message can 

be added to givea 
personal touch ifa 
coloured ink is used. 
The fun doesn’t stop 
there though! To really 
personalise a card, 
add decorative shapes, 
ribbons and stickers. 
Go mad and add the 
extras that will catch 
people’s attention. 


COREL = 


painter 


87 


y 


YOUR ESSENTIAL DSLR DVD MASTERCLASS 


ES OF 
PPRDVICE 


PHOTOGRAPHIC GUIDES 


(©) Perfect your shooting (©) Master your DSLRand [©) Understand how your 


oe style with hands-on make it work for you. DSLR works and 
guides to landscapes, .. Earn money from how each setting 
portraits and more your shots affects your shots 


www.imagineshop. CO.UK telephone +44 (0)1202 586200 1% ; 


S 


oO. why wait? Log on now and get sho} 


ing at: § 
af 


The Future of Framing 


° Fast Service 
e Massive Range 
¢ Great Prices 


Design Software 
Hardware & Peripherals 
Wacom Graphic Tablets 
Built NY Laptop Sleeves 
Input Devices 

Colour Management Tools 
Crumpler Bags & Cases 
CAD Software 

Monitors & Graphics Cards 
Pantone Colour Books 
Apple Accessories 
Professional Art Materials 


1971€ Authorised Pro Dealership =» 2008 


E David S. H. Leung 


Ee] 34, Goodmayes Road, ILFORD. Essex. IG3 9UN. 
Tel:020 8590 3268/020 8599 6657 


Email:davidshleung@msn.com 


In a letter dated 19th December 2008, Canon informed 
their stockists that prices will be increased from 1st January ‘in response to the current 
volatility of the exchange rates in the economy and the alignment within our European 
Pricing Model.’ Even back orders will only be at pre-increased prices if these can be 
delivered by the 31st of January. Please email or phone to check the latest prices. 


We may still have a coach 
from our shop at Goodmayes to the NEC in Birmingham on Sunday the 22nd 
of February so if you are fairly local and wish to join the coach, please get in 
touch urgently. Would there be a new 1DsIV now that Sony and Nikon have 
full frame 24MB pro bodies? 


This is a deluxe Canon A4 hard back 
publication with over 230 pages and over 1.17kg so it 
would be costly going through the post. But if you are 
local and purchasing a lens in person, depending on the 
/ lens and the price, | may be able to locate a EF Lens Work 
! {Il for you. 


Canon 

The EOS-5D MkII have now been 
tested by most photo magazines and 
nearly all the reports agree that it is 
an outstanding camera. Please check 
stock availability and our competitive 
prices. 


ip for 40D/30D/20D is good but the Hahnel Infrapro could be 
more useful in that there is an in-built |.R. receiver and a remote release supplied and 
it costs less! The choice is yours. 


should be used, more often than not, with a dome 
diffuser. Indeed, Nikon SB800 and SB800 come with the dome. One should ask for a 
special combination price which include both items. 


is available for the 18-55mm. This will bring the 
18mm to about 13mm or in 35mm terms from 28mm wide angle to around 20mm! The 
Japanese ‘PRO’ item is £69 or £59 if purchased with an EOS with 18-55mm. These 
are available for Canon (58mm) as well as Nikon/Pentax (52mm). There is also a 0.5x 
version but will cost double. 


Canon is famous as 
DSLR and lens market leaders and set numerous 
production milestone records. But with IXUS and 
POWERSHOTS, Canon is also very popular and are 
celebrating their 100 million cameras manufactured. 


with higher MP, wider angle 
zoom, improved battery, screen and input details, etc. is : : 
offering staggering improvements on the G9. The as Canon 
PowerShot G10 has also been tested by most magazines 
and the results have also been universally encouraging. 
While not all the dedicated accessories have been 
delivered, we try to stock most of these. 


Canon announced on March ‘st that they have 
discontinued production of their film cameras, and these are no longer in their price list. 
If you want a new Canon film camera, particularly the EOS 1 V HS, get in touch with us 
NOW! 
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Painter in 1999 when she gota 
copy of Painter Classic with the 
~* Wacom tablet that she invested 
in Toni still at school. Since then she has 
worked exclusively in Painter, recently 
upgrading to Painter X. As a freelance 
illustrator she specialises in portraits of 
fantasy subjects, which makes her work 


them over into the digital realm, without 
having to alter my method of working. 
Whatever I learn, paper and canvas can 
be applied to the digital canvas in Painter 
seamlessly, thanks to the multitude 


painter 


X\ ideal for role-playing games, graphic novels i i i 
and concept design. “I like to challenge i Tt’ i ( 
myself by trying to portray realistic i 
figurative subject matter, but witha slight i 
twist of escapism”, she explains. i in. 
What drew you to Painter initially? i 
I was instantly in love with the directness i E 
of the software; you can just pick any of i i i i 
the tools and instantly start sketching, 
without having to invest a lot of time i i , whi 
in studying the software beforehand. I 
love the hands-on feel and how closely it iries, ri 
emulates real media, and I was amazed at i : 
the smoothness of the brush strokes. i illsi j 
. 
Fointer ade it posable tor we to learn traditional 
tedviques and. carry ther over into the digital reabna 
Why have you stuck with it? 
Painter has made it possible for me to learn 
traditional painting techniques and carry 


of different mediums that Painter can 
simulate. It’s very straightforward to 
use, as opposed to some other software 
programs that require me to change the 
state of mind that I workin 


What have you learned from Painter, and 
how has your technique progressed? 

I grew up using Painter while trying 

to teach myself the fundamentals of 
figurative art, which started from high 
school where I'd doodle fantasy creatures 
and fairies, right through my art school 
days and up until the present. I learned 
my foundational art skills in conjunction 


with the software; everything that I've 
learned from tutorials, online art forums 
and books can easily be translated into 
the digital realm via Painter. And with 
the added advantage of saving multiple 


copies of your work, itmeans I can be more 


experimental. lam still a fledgling artist, 
so to date I have merely been working on 


Sanjana Baljnath Is a freelance illustrator from New Zealand. 
She trained in graphic design at Auckland University of 
Technology, but her favourite subject is figurative fantasy art, 
which can clearly be seen in her imaginative portraits... 


learning and refining the fundamentals, 
such as colour, tone, lighting and form. 
Since becoming a freelance illustrator 

I've been experimenting with trying to 
come up with more efficient and less 
time-consuming working methods. With 
commercial art, time literally is money, and 
you have to cultivate a very disciplined and 
streamlined way of working on demand. I 
hope to work on broadening my skill and 
improving my technique over time. As they 
say, the first 20 years is the hardest! 


Share your art with 
other Reaeere 


to opm@imagine- 
publishing.co.uk. 


SS 
Title: Vinnie 


This was a recent personal 
painting exercise. At the 
moment my technique involves 
starting with a coloured canvas, 
completing an initial sketch with 
the Grainy Water and continuing 
to build up the sketch with the 
Palette Knife and Grainy Water. 


itle: Fairy Catcher 


A quick sketch done with the Oil 
Pastel tool, depicting a dark fae 
who catches fairies for sport! 
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Title: Bride Of Frankenstein 


This is my favourite image to date. | just love the 
simplicity and composition. 


9 | painter 
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Title: Fantasy Boudica 7 


| wanted to create something that embodied the spirit 
of traditional fantasy art. | love to paint faces and 
portraying the human figure is the ultimate challenge, 
and it’s also a good method of testing yourself. 


Gb ) ——S> 


Title: Last Avatar 


This image was a character portrait commission for a 
client’s City Of Heroes game character. Players can create 
their own characters in the game, and the client wanted 
me to paint a portrait of his unique creation! 
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(cative Challenge 


Announcing the winner of the twelfth reader challenge 


t's along time since Challenge 12 kicked off, the work of Chet Phillips, is it. Another fantastic honourable mention, as does Jan’s interpretation 
but we've still got to show you who won. interpretation of this image comes from Richard of the flower photo, Alana’s Pop Art treatment of 
There have been some really great entries Chaffee — his image showcases some lovely water the balcony image and Austin’s dramatic portrait 
for this challenge but there can only be one reflections and a great glow effect, plus some based on the same picture. 
winner, and Michael David's bright, bold and suitably spooky subject matter. Jean's elegantly Now it’s time for a brand new challenge, so get 
irreverent take on the tree image, reminiscent of cropped version of this image also deserves an those entries in for Challenge 13! 


A YEAR’ 


' SUBSCRIP 
TO THE Orne 
COREL PAINTER 4) 


Richard Chaffee > 


a 


enter the 
challenge... 


Visit www. 
paintermagazine. 
co.uk/competitions.php, 
download the images and 
send us an email. You can 
also download the images 
from the CD and email 
your entries to opm@ 
imagine-publishing.co.uk. 
If they are over 2MB, you 
can send them ona CD to: 


Website Challenge, 
Official Corel Painter 
Magazine, Imagine 
Publishing, Richmond 
House, 33 Richmond Hill, 
Bournemouth, Dorset 
BH2 6EZ, UK 


Wecantreumanyo, Remember! You can email your entries to opm@imagine-publishing.co.uk 
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Alana Ibe 


°4 | painter 
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Austin Pickering 


Jean Grubaugh 


Enter challenge 13 


Don't hold back - enter the 
challenge today! 


Sometimes the best way to get the 
creative mind churning is to just 
start painting. Our challenge is to 
help you do just that! Choose at least 
one of the images and paint it in any 
way you like. Use it as an excuse 
to try out a new style or stick with 
your own, but pick a different type 

_ of image from the sort you usually 
opt for. You'll find the photos on 
our disc this issue, or head over to 
Wwww.paintermagazine.co.uk. 
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Interview 
Jeremy Sutton 


Feature 

Prep your photos 

for painting 

Edit your images and create 
the perfect base for cloning 


Primers 
Brushes: Crayons 
Brush controls: General 


Feature focus 
Brush Creator 


Tutorials: 

Pencil portraits 

Turn photos into monochrome 
masterpieces using traditional 
pencil techniques 


Paint like: Gustav Klimt 
Learn how to create your old 
gilded painting in the style of 
this iconic artist 


Paint your first caricature 
Use Painter's tools to turn 
photos into exaggerated 
painted versions 


Artstudy 

Still water 

Introduce some calm 
Waterscapes into your 
portfolio 


Drawing 101 
Drawhorses 

Learn how to draw our 
equine friends 


Q&A 


Reviews 
Wacom Cintiq 12WX 
Ultimate 2.0 Densia 


Books 


Readers’ Gallery 
Ayjey Odom shares her work 
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Interview 
Stephan Martiniere 


Feature 

Garden art 

Edit your images and create 
the perfect base for cloning 


Primers 
Brushes: Digital Watercolor 
Brush controls: Size 


Feature focus 
Texture tools 


Tutorials: 

Paint like Vermeer 

Try your hand at re-creating 
Vermeer’s classic Girl With The 
Pearl Earring 


Use the Artists’ Oils 
Discover how one reader uses 
the Artists’ Oils to produce 
evocative clone images 


Jeremy Sutton 

Learn how this Painter master 
tackles the task of turning 
photos into artwork 


Create a sports painting 
Add action and movement to 
your paintings 


Drawing 101 

Drawand paint flowers 

Break down flowers into 
simple shapes to master the art 
of painting them 


Q&A 


Reviews 
Fujifilm FinePix S8000fd 
Epson Stylus Photo 1400 


Books 


Output 
Prepare your paintings 
for printing on gallery- 
wrapped canvas 


Readers’ Gallery 
Stephanie Thibaudeau shares 
her work 
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Interview 
Nikolay Yeliseyev 


Feature 

Traditional art effects 
Manipulate Painter to make 
the most realistic paintings 
you've ever created 


Primers 
Brushes: Distortion 
Brush control: Spacing 


Tutorials: 

Palette Knives 

Combine the Artists’ Oils with 
the Palette Knives for rich and 
luscious paintings 

Café-style illustrations 

Use photos and Chalk brushes 
to produce art that’s good 
enough to eat 


Paint like: Lautrec 

Try your hand at this delicate 
painting and embrace the 
spirit of Moulin Rouge 


Watercolour workshop 
Fundamental advice for using 
the Watercolor brushes 


Artstudy 

Meadows and fields 
Learn to paint realistic 
rural scenes 


Drawing 101 

Shadows, highlights 

and midtones 

Control unruly tones to 
balance and correct images 


Q&A 


Reviews 

P-Active graphics tablet 
Portrait Magic 

Corel Painter eMag 


Books 


Output 
Stretch a canvas print to place 
on your wall 


Readers’ Gallery 
Dale Simpson shares her work 
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Interview 
Steve James 


Feature 

Plana painting 

Tips for playing with 
composition to get the best 
paintings ever 


Primers 
Brushes: Erasers 
Brush control: Angle 


Tutorials: 

Turn photos into sketches 
Learn how to apply sketched 
contour lines over a photo and 
build up shading 


Create with distance 
ntroduce a feeling of depth 

in your landscapes to instantly 
improve them 


Paint like: Renoir 

Iry your hand at re-creating 
the style of this great 
mpressionist painter 

Paint from scratch 

Use your brushes to create a 
landscape from scratch 


Drawing 101 

Drawing people 

How just a few circles and lines 
can help you draw people 


Q&A 


Reviews 
CorelDRAW Graphics Suite X4 
Mju 790SW 


Books 


Output 
Use tools from FrameCo to 
assemble your own frames 


Readers’ Gallery 
Brad Sutton shares his work 
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Interview 
Julie Dillon 


Feature 

Readers’ Gallery 
Discover how your peers 
painted a kingfisher 


Primers 
Brushes: F-X 
Brush control: Bristle 


Tutorials: 

Sepia ink and wash 
Make your work look as 
though it was sketched 


Acrylic art 

Get to grips with the 
Acrylic brushes to paint 
perfect portraits 


Paint like: Grant Wood 
Go outdoors with the artwork 
of this landscape expert 


African art 
Re-create the vibrant work of 
traditional African art 


Artstudy 

Sunlight 

Ignore the weather outside 
and learn how to paint sun- 
drenched pictures 


Drawing 101 

Understand pastels 

See how the pastel brushes 
work in practice 


Q&A 


Reviews 
Canon IXUS 9701S 
Panasonic Lumix DMGF55 


Books 


Output 

We test out a mountcutting 
system from the FrameCo 
company 


Readers’ Gallery 
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Interview 
Stephan Martiniere 


Feature 

Garden art 

Edit your images and create 
the perfect base for cloning 


Primers 
Brushes: Felt pens 
Brush controls: Well 


Tutorials: 

Rustic scenes 

Capture the spirit of the 
countryside with this 
rustic primer 


Create with perspective 
Use the rules of linear 
perspective to improve 
your landscapes 


Paint like: Hockney 
Emulate the style of this 
modern master and create 
beautiful art 


Paint the cover 
Learn how custom brushes 
were used on the cover 


Drawing 101 

Understand watercolour 

As one of the most loved of all 
traditional art materials, we 
investigate how it works 


Q&A 


Reviews 
Casio Exilim S10 
On-screen tablets 


Books 


Output 

Present your images in an 
interesting way with this 
collage from PhotoBox 


Readers’ Gallery 
Fred Taylor shares his work 
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Interview 
Andrew Jones 


Feature 

Embellish your artwork 
Turn your photos into 
something special by applying 
special embellish techniques 


Primers 

Brushes: Gouache 
Painter Elements 4 
Brush controls: Rake 


Tutorials: 

Create family portraits 
A professional artist shares 
the secrets of painting 
family portraits 


Paint like Gainsborough 
Merge your own photo 
into a piece of glorious 
landscape artwork 


Create retro art 

Turn quick sketches 

into vintage travel poster- 
inspired art 


Art study 

Birds 

Practical advice for faithfully 
capturing those avian forms 


Drawing 101 

Understand charcoal 

It's amazing what you can 
create with a stick of burnt 
wood. We investigate... 


Q&A 


Reviews 

Nikon CoolPix P80 

Hp Photosmart C8180 
Ultimate: Heroic Male 


Books 


Readers’ Gallery 
Sandria Savory shares her work 
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Interview 
Marc Scheff 


Feature 

Improve your portraits 
Give your portraits drama 
and realism with our 
in-depth guide 


Primers 
Brushes: Image Hose 
Brush control: Random 


Tutorials: 

Sargent brush 

It's the daddy of expressive 
brushstrokes, so we get up 
close and personal 


Add people to landscapes 
How to add life and 

interest to a flagging and 
flaccid landscape 


Paint like: Art Nouveau 
Re-create this much-loved 
classic style with our 
in-depth guide 

Paint movement 

Add energy to your 
paintings with alittle ora 
lot of movement 


Artstudy 

Reflections 

Use reflections as the main 
focus in your paintings for 
dramatic results 


Drawing 101 

Understand coloured pencils 
A cheap and easy-to-use 
medium that can be 

carried around 


Q&A 


Reviews 

Ricoh GX200 

HANNspree Verona 
Painter X Essential Training 


Books 


Output 
Turn almost any surface into 
a printable sheet with Golden 
Digital Grounds 


Readers’ Gallery 
Judy Misquitta shares her work 
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Interview 
Kyle T Webster 


Feature 

Customise your brushes 
We show how to customise 
Painter brushes to create 
realistic landscape effects 


Primers 
Brushes: Impasto 
Brush control: Cloning 


Feature focus 

Customise your workspace 
Top tips for adapting Painter's 
working environment 


Tutorials: 

Thick brushwork 

How to use the Oil brush to get 
the effect of thick paint 


Colourful pastel art 
Don't be fooled by their name, 
pastels can be vibrant 


Paint like: Picasso 
Discover how to paint like 
one of the greatest painters 
in the world 


Chinese ink landscapes 
Merge traditional techniques 
with modern scenes 


Artstudy 

Autumn leaves 

Embrace the seasons with your 
own ode to autumn 


Drawing 101 

How to use acrylics 

Get thick and luscious strokes 
or delicate watercolour effects 
with acrylics 


Q&A 


Reviews 

Nikon Coolpix $550 

HP PhotoSmart Pro B9180 
Introduction To Corel Painter 


Books 


Output 
Add a finishing touch with 
Krylon leafing pens 


Readers’ Gallery 
Rodrigo Diaz shares his work 
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Interview 
Kirsi Salonen 


Feature 

Artistic problems solved 
We sort out some common 
Painter queries to help out 
your artistic vision 


Primers 
Brushes: Liquid Ink 
Brush control: Impasto 


Feature focus 

Mixer palette 

Mix colours the traditional way 
with this nifty tool 


Tutorials: 

Mixed media 

How to merge traditional 
materials with digital for 
stunning portraits 


Watercolour landscapes 
Discover how to capture 
atranquil scene with the 
Watercolor brushes 


Paint like: Cezanne 
See how our fruity cover was 
created and have a go yourself 


Tonal value painting 
Confused by tonal painting? 
Allis made clear here with 
our tutorial 


Art study 

Interiors 

Look indoors for artistic 
inspiration with this guide 


Drawing 101 

Pen andink 

Discover the surprising effects 
that can be created with the 
humble duo of pen and ink 


Q&A 


Reviews 
Panasonic Lumix DMCGFX37 
Freecom ToughDrive Pro 


Books 


Output 
Use black card and scissors to 
create silhouettes 


Readers’ Gallery 
Alberto Guillen shares his work 
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Interview 
Marta Dahlig 


Feature 

Figure drawing 

Top tips for sketching out 
faces, forms and features 


Primers 
Brushes: Oil Pastels 
Brush control: Image Hose 


Feature focus 

Shapes tools 

Discover how these tools can 
be used to construct objects 


Tutorials: 

Rainy city scenes 

Merge watercolours, acrylics 
anda limited colour palette in 
a moody cityscape 


Work with patterns 
Create your own pattern 
designs and use them in 
your artwork 


Paint like: Renaissance 
Soak up the spirit of this 
influential style with an 
angelic tutorial 


Paint skin tones 

Don't struggle with skin 
tones any more, with top tips 
for cloning 


Art study 

Fruit and veg 

Master the art of painting still 
life in the form of fruit and veg 


Drawing 101 

How to use gouache 

Get to grips with this strange 
and often bewildering 
medium that thinks it’s 
anything from watercolour 
to chalk 


Q&A 


Reviews 

Kodak EasyShare 21285 
BenQ G2200WT 
Wacom Bamboo Minis 


Books 


Output 

Capture the spirit of the 
season by painting and 
creating a calendar 


Readers’ Gallery 
Mark Hollis shares his work 
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Interview 
Bao Pham 


Feature 

Edit photos in Painter 
Painter has some excellent 
tools for editing photos. We 
reveal how they work 


Primers 
Brushes: Pens 
Brush control: Airbrush 


Feature focus 

Blenders 

Mix and soften colour to 
introduce depth to your image 


Tutorials: 

Sci-fi scenes 

Let your imagination run wild 
by creating a scene set in space 


Create the cover image 
Learn how to use textures 
in your art to spice up 

a background 


Paint like: Pop Art 
Create your own Pop Art 
masterpiece in the style of 
Roy Lichtenstein 


Paint a landscape 
Discover the tips and tricks 
you need to create a 
stunning landscape 


Art study 

Horses 

Master the near- 
impossible task of 
painting a realistic horse 


Drawing 101 

Drawing people 

How just a few circles and lines 
can help you draw people 


Q&A 


Reviews 
CorelDRAW Graphics Suite X4 
Mju 790SW 


Books 


Output 
Use Painter and your tablet to 
master the art of calligraphy 


Readers’ Gallery 
Helen Chierego shares 
her work 


Tutorial List 


mp All back issue tutorial files available from: 
www paintermagazine.co.uk/tutorials. php 


Clone a masterpiece 
@ Cick to view tutorial fies 


bog Pai fective eyes 
ta Ww tutorial fies. 


int like MC Escher 
9 view tutorial files 


1, Still Life Masterclass 
‘E Click to view tutorial fies 


aintormagazine.co.uk | wwwimagine-publishing.ca.uk | wawimagineshop.co.uk | Podcasts | wawimaginesubs.co.uk | Qui 


Tutorial files 


Get the source files you 
need in order to follow the 
magazine’s tutorials 
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OntheCD | Your Corel Painter resources 


‘On the CD... 


Learn about the creative materials on this issue’s free CD-ROM 


re Rustrator she speciokses hn portrats of fantasy 
ic novels and concept desgn. 


» Art Gallery 


Be creatively inspired by a fellow reader’s 
Corel Painter artwork 


Need help with the disc? 


If you experience any problems with the supplied 
CD-ROM, send an email to: 


Quick Start Guide 
Welcome to Corel® Painter™ 


Preview 


3s yout 
software. 


B Click he 
print r 


= Quick Start guide 


If you've just started with Corel 
Painter, our special Quick Start 
“guide covers all the basics 


Creative material: 
for digital artists 


» £70 worth of free iStockphoto references 


B Click here to open the 
Interactive Pt 


jay 


aS 


m 


guy UW 


» Tutorial files, stock images, textures and video: 


= 30-day trial version of Corel Painter X 


These videos require QuickTime 7 to be Installed. Please soe 
etoils. 


te vet the webste Hen 
BD Citck here to access the videos 


Jeveve.onlineartacademry.com/ 


> Video tuition 


x 


This issue we’re 
pleased to present 
two video tutorials 
from Charles Bernard Cm 
-oneisacontinuation (24 
of his drawing form je 
tutorialandthe other | 

is based on creating 


CORxtrahelp@imagine-publishing.co.uk 
Unfortunately we can’t respond to software questions 
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Load the CD: 
Microsoft 
Windows 


We support 
Windows XP unless 
otherwise stated. 
The CD-ROM should 
autorun once placed 
into your disc drive. © 
If not, follow the 
instructions below. 


1. Browse to 
My Computer. 


2: Right-click on your 
CD drive and select 
Open from the 
drop-down list. 


3. Read the ‘readme.txt’ 
if there’s one present 
to find out which files 
you need to launch to 
run the interface. 


Load the CD: 
Apple 
Macintosh 


We support OS X 10.3 
and higher unless 
otherwise stated. 

This CD-ROM interface 
will NOT autorun when 
placed into your CD 
drive. Instead... 


1. Double-click the CD 
icon on your Desktop. 


2. Read the ‘readme’ file 
if there’s one present 
to find out which file 
you need to launchin 
order to successfully 
run the interface. 


CREATE AND OPEN A DOCUMENT 


A guide for rewrowers to the progrant A guide for vewowers to te 
» Create documents - » Brush control » Vour first painting 
Learn how to create and open your first document Discover how to select brushes and then Take your first steps with the program 


and start painting your masterpiece tweak them to suit your artwork and use the Clone function to create art! 
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Mac 
All you 

need to | 
start 

painting eel 
isi My Get started in 

oe ally : Corel famed 
o ay: . 40 minutes of video tutorials, 20 textures ie a pag 


bm 20 high-res iStockphoto images worth £70 ; PDI to hele 
tm Tutorial source files and Painter X trial , ‘ U and 


>» Art materials _ 


We’ve got some exclusive content from Environment 
Textures, ImageAfter and exclusive photos from 3Dsk 


» Corel Painter X trial 


Load up this 30-day trial version and get 
started with digital painting today! 


» Start here! 


Access all of the CD content 
by clicking the side tabs 
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Discover the essential Corel Painter resources on the disc! 


